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PASSING THE PROFITS ON TO YOU! 


AS THE FIRST STEP IN REDUCING PRICES ON ACCESSORIES, WE PRESENT A NEW, PRACTICAL AND INEXPEN 
SIVE—TO YOU—HERALD—AFFORDING GREATER SPACE FOR THEATRE, DATE AND PLENTY OF SPACE FOR 
SECOND FEATURE COPY—COSTING YOU EXACTLY WHAT WE PAY THE PRINTER—PLUS SMALL CARRYING 


OO PER M "2 eR M oes” 


ORDERS OF 
5 M OR MORE 


CHARGES. 


PRICE 3-00 


GQ _ LB. STOCK—ENGLISH FINISH 
PRINTED IN COLOR—ONE SIDE 


Country of origin U. S. A. Copyright 1936 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers 


Yes sir!... Your show is actually 
advertised DAY and NIGHT... 
SEVEN days a week... When you 
use the billboards and empty store 
windows. 


Even newspapers realize the 
great value of posters as an adver- 
tising medium and use the bill- 
boards to plug their features and 
circulation figures. That, in itself, 
should be a tip-off to you. 


No, we do not recommend cut- 
ting down on your newspaper ads 
. . . butwe DO ENDORSE the bill- 
boards ... Remember, movie fans 
shop for entertainment today .. . 
The old "regular patron" ranks are 
thinning out... lt takes heralds and 
posters to keep them reminded 
that you are still in business... Your 
combined newspaper circulation 
alone does not reach ALL the po- 
tential patrons for your theatre 
who WANT TO KNOW WHAT 
YOU ARE PLAYING ... You know 
this, your telephone calls each day, 
asking what you are playing, should 
impress it upon you. 


Why not take advantage of the 
TWENTY-FOUR HOUR A DAY 
ADVERTISING MEDIUMS . . . 
POSTERS! 


On the opposite page, we pre- 
sent anew type of herald... made- 
up so as to offer you more space 
for your DOUBLE FEATURE and 
your playdate and theatre copy 
. . . And made so that you CAN 
BUY IT FOR LESS! 

On the following four pages we 
offer you an exceptional line of 
POSTERS ... Look them over... 
Then place your order TODAY! 
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LOBBY ACCESSORIES 


YOUR LOBBY — BOTH ADVANCE AND CURRENT — IS IMPORTANT ! 
USE THESE COLORFUL SCENE ENLARGEMENTS TO SELL “STAGE STRUCK” 


FOUR COLOR 
COMBINATION AC- 
TUAL SCENE SHOTS 
FROM THE PICTURE 
— AN EFFECT NO 
HOUSE POSTER AR- 
TIST COULD EVER 
PRODUCE 


— SIZE — 


lls 24 


PRODUCTIONS CORP PICTURE 


STAGE STRUCK 


Boece & eS = : 
d FIRST NATIONAL PRODUCTIONS CORP PICTURE 


GE STRUCK STAGE STRUCK 


PRICE 
FOR 
COMPLETE 
SET 


(8 to a set) 


15 Cents 


PRODUCTIONS CORP PICTURE 


STRUCK 


o FIRST NAdTIONJL 


PTdGE 


FIRST NATIONAL 
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- Two aoa x 28's 


TWO POSTERS, ILLUSTRATED ABOVE AND BELOW, ARE 

PAINTED IN BRILLIANT COLORS, DESIGNED TO ATTRACT 

ATTENTION. THE STAR HEADS ARE IN FULL, NATURAL 

COLOR. THEY ARE VARNISHED AND REPRODUCED IN A 
NEW GELATIN PROCESS. 


PRICE me 80c. per set of 2 


LOBBY ACCESSORIES 


INSERT CARD 


L-to 24-3. 2S: 0a: 

251049 . . . 22c. ea. 

PRICES a 50 40-99° 22 “20c. ea. 
100 and over . . I[8cea. 


ds 1 DE 


In many vivid colors, this will serve as an 
attractive advance ad for your film. 


PRICE — tse. 
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POSTER ACCESSORIES 


AN  ATPRAGIIVE “SG. SRURE eo ton re terrane 


SMALL CREDITS LIGHT BLUE—ILLUSTRATIONS AND HEADS IN FULL COLOR—A POSITIVE SELLING FLASH FOR THE WISE SHOWMAN 


PRICE Up to 24 . . . $2.00 ea. 
25 and over . . 1.75 ea. 


A COLORFUL 
SIX SHEET 


FOR HOUSE BOARDS — REGULARS, 
SPOTS OR SNIPE — ILLUSTRATION AND 
HEADS IN FULL NATURAL COLOR — 
GREAT FOR CUT-OUTS and MOUNTING 


16-9... = 1S: 
PRIC mmm |0 to 19. . . 70c. ea. 
65c. ea. 


20 and over. . 
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POSTER ACCESSORIES 


WINDOW CARD 


1to49 . . 
PIE aioe: 
100 and over 


. 


o- SHEET 


LIFELIKE HEADS AND FIGURES—TITLE THAT STANDS 
OUT—FULL NATURAL COLORS 


PRICE te 24.-.. =... 40, ea. 
25andover . . 36c. ea. 


I-SHEET AND MIDGET WINDOW CARD 


14649 3. 5 -« e068; 
PRICE Sian 501099 .. . (I3e. ea. 
100 and over 


os tte ea: 
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EXPLOITATION 


lt shouldn't cost you too much to hire a 
tlat-bodied truck for use as an outdoor 
entertainment stage for street ballying. 
Possibly you could lay your hands on a 
crooner who does pretty fair imitash of 
Powell; looker tapping out couple num- 
bers; and quartet of singers impersonat- 
ing Yacht Club gang to plug songs from 
pic. If city fathers Okay, you could have 
bally stop at important corners, for, 
say, tifteen minutes at clip, to dispense 
rhythms. At each stop, usher could 


weave in and out of crowd handing out. 


heralds, but at " rate, banners on truck 
tell gazers just what hullabaloo's about. 


CROONER SINGS ON ROOF 


Besides acting as foundation for your 
tlag-pole, roof might be used ballying 
tilm. Good idea might be to set your 
P. A. system up there and get crooning 
gent to ''boo-boo-boo-boo"' into micro- 
phone. After every numbah he spiels on 
pic's virtues. It's conceivable that folks 
are going to stare up and see who's sing- 
ing, which should create audience for 
your plug: You'll probably think about it 
anyway ... but show's numbers are swell 
enough to use on this stunt. Announce- 
ments about film, of course, after each 
song, so he can rest between tunes. 


COW TELL 'EM THE TRUTH 


Some friendly farmer might let you have 
one of his cows which you can use for a 
street bally. Idea is to rig up a fellow to 
resemble a farmer (one of your ushers 
will do) and have him lead Bessies around 
by a rope. Copy on banner gets over 
your gag, as illustrated. 
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PANHANDLING AS A GAG 


A gag that might go over in your town 
would be where you have shabbily dres- 
sed gent walk around on a panhandling 
jaunt. When he approaches couple stroll- 
ing along, he steps up and starts this 
spiel, “Buddy, can you spare a quarter 
so | can see ‘Stage Struck’ at the Strand 
Theatre". Then he hands them a herald. 


GALS BALLY ON STREETS 


STAGE STRUCK | 
GIRLS,AND WERE 


Couple of heavily - made - up blondes, 
throwing off aura of chorus gals might be 
hired (for little, we think) to parade 
around streets carrying small rehearsal 
or make-up bags. Copy on bag reads: 
"We're Just Two Stage Struck Girls, and 
We're Going to See ‘Stage Struck’ now 
at the Strand Theatre." 


ARTIST PAINTS ON STREET 


You could have an artist set up his easel 
on a busy street in town and then start 
painting one of the stars of your show, as 
illustrated. When folks rubber up to look 
at his art, your maestro just unrolls his 
easel, and displays sign plugging film. 


MYSTIC PREDICTS FUTURE 


Shouldn't cost much to hire fellow to give 
a “mystic’' act in your lobby. Dress him 
in Oriental robes and decorate spot in 
lobby with crescents, stars and large 
crystal ball. Sign sniped around says 
that he can foresee the future and invites 
anybody who is Stage Struck to ask his 
advice about their chances of making 
good in show business. If the guy is clever 
enough he can intersperse his predic- 
tions with gag lines and finish off by tell- 
ing em to see pic to get real low-down. 


FOUR GUYS AND A BOAT 


We think it's a screwy idea, but you 
might get plenty of attention as well as 
plenty of laughs by getting four fellows 
and building a papier mache rowboat 


around ‘em, as illustrated. Placard men- 


tions that they're imitating the Yacht 
Club Boys and could be seen in ''Stage 
Struck'' at your house. 


LET 'EM LOOK AT STARS 


If you can lay your hands on one of those 
high-powered telescopes, you might set 
it up in lobby box. Sign spotted near in- 
vites folks to: "See the Stars". When 
they peek through the lens, they see 
heads or film stars and plug copy.—Or 
—you can fake a telescope—and plant 
the stills in the large upper end. 


MAN IN BARREL BALLY 


if! LOST My PANTS ees 
ie LAUGHING YY 
ey oe 


q 


You've probably tried it before, but we 


‘think you can still get results with the 


bally of a man dressed in a barrel, as il- 
lustrated. Sign attached will get over 
your plug at a glance. Of course, lad in 
barrel is really dressed—so that the cops 
can't cause any trouble. 


EXPLOITATION 


STAGE AMATEUR CONTEST 


ae. 


ea 
Pa 
eo 


ia 


| 
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Amateur contests still have a spot in 
hearts of entertainment-followers and 
you might run one on your stage for stage 
struck youngsters. Stunt can be worked 
into big affair if you hop around getting 
merchants and newspaper to co-op with 
you on prizes and publicity. It's natural to 
let ams pick their own numbers but you 
might induce a couple to sing songs 
from film. If not, yon can plant a singer 
or two to plug 'em. Don't forget that 
when your M. C. introduces these plants 
to mention that they are going to render 
songs trom pic which open............. next. 


ORKS PLAY KNOCK-KNOCK 


And then there's the latest musical craze 
—''Knock-Knock"'. Most likely some of 
local broadcasting orks are playing it 
with each tooter knocking out a pun. 
Here are several playing with film's stars 
and title that might be used by band 
stuck for new ones. You know how it goes 
... first person says knock-knock. Other 
asks who's there. First mentions name like 
Dick, for instance. Second asks—Dick 
who. And then the knocker replies with 
gag — Digga digga do, digga do do. 
(Not good, but not bad.) Get it,. Above 
example can be used for first part of 
Dick Powell's name. Other part—Powell 
(pal) of my cradle days. The rest are: 
Stage—Stage (stay) as sweet as you are; 
Struck — Everybody started Struck-in’ 
(Truckin'); Joan—Joan (down) by the old 
mill ‘stream; Blondell — Any Blondel 
(blond'll) do in a pinch; Frank—Franks 
(thanks) a million; McHugh (if you) were 
the only girl in the world; Warren—Wer- 
ren (weren't) you there, Honey; William 
—Wiilliam (will you) come up and see me 
sometime; Carol—Let me Carol (call) 
you sweetheart; Hughes (youse)is a viper. 
That's all it is and you should be able to 
get lots of fun out of it as well as pluas. 
Keep in mind that when orks play it, they 
mention that names and puns are taxen 
from pic. 


NOW YOU CAN SWING IT... 


ORIGINAL LYRIC CONTEST 


By this time you're probably familiar with 
the Yacht Club Boys’ style of singing and 
you know that theme of their numbers 
range from politics to pins. It goes with- 
out staying that the lyrics are racy, funny 
and often spicy (if you know what we 
mean). Try to line up a couple of their re- 
cordings and play ‘em in your lobby 
spotting placard asking patrons to write 
additional verses. Best ten nab ducs. And 
if they're plugged enough, you might use 
‘em for your singing program. If local 
paper ties-in with you, stunt might be 
good for break with possibility of winning 
verses printed. 


_ EASY PHONOGRAPH STUNT 


We don't have to tell you of the show- 
stealing propensities of the Yacht Club 
Boys when they go through their extra- 
funny routines, ‘cause you probably know 
what they did in ''The Singing Kid'' and 
"Thanks A Million". At any rate they're 
knock-outs and you'll want to capitalize 
on their popularity. Play their records 
out front, on float and possibly tab local 
radio station to devote period to their 
recordings. If this last works, announcer 
might mention that quartet is playing in 
film at your theatre. If nixed, spot your 
announcement after program. 


HAVE "COMMUNITY SING" 


'IN YOUR 
OWN 
QUIET WAY‘ 
otc As, 


ALL TOGETHER NOW 


The latest radio craze which promises to 
even out-do the amateur contest is the 
new-fangled idea of ‘Community Sings’. 
It's an affair where a large crowd gets to- 
gether and sing just for the love of sing- 
ing. And they're not professionals, either. 
Best effects are gotten through broad- 
casting and this is your tip to contact sta- 
tion officials about using your theatre tor 
the ''sing''. And instead of distributing 
song sheets, all you do is flash numbers 
on screen via slides with organ accomp. 
Your plug comes in with numbers from 
pic and also by announcer who plugs 
show between tunes. 


PLUG SONGS' RECORDING 


« 


re 
7 
Xie 


It's a sate bet to say that songs from past 
Warner musicals have been in "'big-hit'' 
class by reason of their catchy lyrics and 
tinkling rhythms. Which is your cue to at- 
tach your P. A. system to phonograph 
and let those past recordings blare out 
so passing crowds get an earful. Where 
could you get 'em? Local music shop 
should be willing to string along on this. 
Of course, main objective is to plug 
songs from this pic. And if you can swing 
it .. . suggest to local broadcasters that 
they devote period of fifteen minutes or 
half hour playing well-known songs from 
past Warner musical hits, as well as this 
one. Some will be new to air audience. 


HIT SONG AS CO-OP LINE 


Title of one of film's song hits ''In Your 
Own Quiet Way" lends itself easily for 
co-op ads with mechanical contraptions 
like electric refrigerators, automobiles, 
washing machines, etc. Hop down to 
dealers that handle these products and 
see how they feel about the line. Star 
stills can be used as part of ad's illustra- 
tion. If they won't stand cost of news- 
paper space, window display will do just 
as well—so long as it plugs. 


RECORDS BY TOP BANDS 


All top name-bands have made record- 
ings of film's song numbers, which guar- 
antees different styles of orchestrations. 
They are done in swing, waltz, fox-trot, 
etc. Music store might co-op with you by 
lending stack of these records which you 
can play over P. A. system out front, on 
float and even possibly over air if station 
O. K.'s. On this last angle records are 
played without naming band and listen- 
ers are asked to guess orks according to 
styles of arrangements. Dance hounds 
should be able to identify 'em but keep 
the count down by handing ducats to first 
ten guessers. 


‘cause the hit tunes from Warner pictures are back on the air and going 


stronger than ever. So step around to your radio station and music dealers and see that they go places plugging the two 


song hits from this film. All the dope on the music is included on the back cover of this book. Turn to it at once—get set on 


your accessories . .. and when you get your music campaign planned .. . be sure you put on the steam and SWING IT! 
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EXPLOITATION 


6 DAY OPPORTUNITY CONTES 


Here's a three-way contest that should appeal to every fan with talent—and most of them have it, or think they do. 
It's something editors may go for because it should sell papers and build good will. Here's how it works. Have news- 
paper play up the talent opportunity contest and tie up with the local radio station if possible. Editor publishes coupon 
and you arrange a special private audition for all fans who submit coupon and photograph. Pick ten candidates te 
appear on your stage or over the radio or both and let the audience select the prize winners. Or you may have a num- 
ber of qualifying tests. Offer ducats as additional prizes. Some theatres may want to give a limited engagement to the 
best one or two performers. Photographs can be published by paper and used in lobby frame in the theatre. Merchants 
may co-operate in prizes. 


This contest is flexible—it's up to you exhibitors to make it as big or as small as you wish. It can be used for a couple 
of days or a week. Why not take it up with your editor and see how it appeals to him. 


Complete set of half column mats for contest may also be used for general publicity. 
For complete set Order Mat No. 403—40c 


(Lead Off Publicity) 


WantTo Act? You 
May Find Chance 
In NEWS Contest 


Do you feel that if you really 
had the chance, you could make 
good on the screen or on the stage 
or over the air? 


If you think you have real talent, 


you'll get your oportunity through, 


THE ccicocpsecnenses (name of newspaper) 
which tomorrow begins a new and 
unique opportunity contest for its 
readers. 


Talent scouts for the movies, for 
the stage and for the radio are 
constantly seeking really accom- 
plished performers, even though 
these companies pay scant atten- 
tion to applicants who try to break 
into the profession of entertaining 
by besieging the offices of produ- 
cers. 


The best chance for talented per- 
formers is to have their abilities 
called to the attention of the 
proper people by those in whose 
judgment they have confidence. 


That’s the reason this newspaper 
has inaugurated its opportunity 
contest. 


If you have real talent, get the 
slgaaiasienpeenatas (newspaper) tomorrow 
and fill out the coupon you'll find. 
Send it, together with your photo- 
graph to the Stage Struck Con- 
test Editor of the paper. An audi- 
tion will be arranged for you at 
ET NCGaariccatestsvtcsateeaneer Theatre, and the 
more talented contestants will be 
given a chance to go on the air 
Over Station........0..00 (identify). 


The ten contestants who show 
the most promise will receive val- 
uable awards and they will be 
called to the attention of producers 
who are co-operating in this quest 
for new screen, stage and radio 
personalities. 


Remember, no newspaper or 
theatre manager can promise any 
contestant a job in a Broadway 
production or in Hollywood. Noth- 
ing like that is implied. But what 
the manager Of the........-+0+ Theatre 
can and will do, is to submit the 
names, photographs and a record 
of the ability of the best enter- 
tainers uncovered in this contest 
to those engaged in seeking new 
talent. In brief, he can present 
you and thus give you the op- 
portunity for which you have been 
seeking. 


Even if it does not bring you 
personal contact with talent scouts, 
there are still many prizes all 
worth striving for. And if you 
have the talent you'll get your 
chance to prove it. Besides this, 
everyone should have a lot of fun. 


And here’s something else—25 
contestants chosen for ability by 
the judges will each receive two 
free tickets to the............. Theatre 
to see Dick Powell, Joan Blondell, 
Warren William, Frank McHugh, 
‘the Yacht Club Boys and hundreds 
of others in the new First Na- 
tional picture, “Stage Struck”, 
which opens at the... Theatre 


Now put in your order for to- 
MOTTOW’S...scecesenee (newspaper) and 
get your coupon in early. 
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(First Day Story) 


Stage Struck? ... Here’s 
A Chance For Your Talents 


(Name of Paper)—(Name of Theatre) (Or 
Radio Station) Offers Opportunity To 
Clever (Citizens) 


They say that old man opportunity knocks but once upon any- 


one’s door . 


. . that may or may not be so, but we do know that 
the old fellow is making a terrific noise right now 


. . . pounding 


on the portals of every reader of this paper. 

How often have you visited the................ (NAME OF THE- 
ATRE) and watched the famous Warner Bros.’ stars upon the 
screen, wishing that you might have an opportunity to show that 


you, too, have talent? ... How 
often have friends told you that 
you should become a professional 
entertainer, whether it be on the 
stage, radio or screen? 

Well! Here is your big opportu- 
nity to show what you can do. 

Through arrangement with the 
Staion (NAME OF THEATRE) 


an sseicisnvisiin (NAME OF RADIO 
STATION IF ANY IN 
CITY). Stes han (NAME 


OF PAPER) today introduces a 
“STAGE STRUCK” CONTEST 
as a salute to the new First Na- 
tional picture, “Stage Struck”, 
which stars Dick Powell, Joan 
Blondell, Warren William, Frank 
McHugh, The Yacht Club Boys 
and a tremendous cast, which 
COMES: TO EC sisecccsccaseacocnsssceres Theatre 


Starting today and continuing 
for six days thumbnail sketches of 
the careers of the various stars of 
“Stage Struck” will be published 
to show you that they, too, became 
“Stage Struck” and harkened to 
the call of Opportunity. You can 
do the same. If you have talent, 
just read the rules of the contest. 


> 


Then fill in the coupon and comply 
with the few simple regulations 
and requirements. We will see that 
you get the opportunity for which 


you have wished so long. Under- , 


stand, this is NOT an Amateur 
Contest in any sense of the word. 
There will be no gong or any other 
similar humiliating appliances 
used. Everyone will be given a pri- 
vate audition and those who qual- 
ify will be afforded an opportu- 
nity to appear before the public. 
Valuable awards will be given the 
winners: 


LIST PRIZES 
and in addition .. . Manager.......... 
Of TRE. ackscseovense Theatre, has prom- 
ised to pass on the names of those 
who show exceptional talent, to 
men and women interested in dis- 
covering new talent. 


And here’s something else. The 
25 contestants who, in the opinion 
of the judges, make the best show- 
ing in the private auditions, will 
each receive two free tickets to the 
Spee Beara ee Theatre to see 
“Stage Struck”. 


(First Day Sketch) 


Dick Powell Was Stage 
Struck And Made It Pay 


No one ever had less chance to 
become a screen and radio star 
than Dick 
Powell, the 
young Warner 
Bros. star who 
heads the cast 
of “Stage 
Struck”, the 
new First Na- 
tional picture 
coming to the 
dacecstsistanas The- 
ALTE OM...cceseoeees 
He was raised 
in Arkansas, 
which is, in 
sympathy, a 
million miles from Broadway or 
Hollywood. But he had the ability 
and he made his own opportunity. 

Read his story and then see if 
you, too, can’t help yourself to a 
slice of fame and fortune by par- 
ticipating in the.......... (newspaper) 
big OPPORTUNITY CONTEST 
for readers with talent. 

When Dick Powell was six years 
old he was taught his first song 
by an old railroad engineer. It 
was “Casey Jones”. Remember 
Dick lived out in the country and 


had to ride to school on the back 
of a horse behind his older brother. 

But he managed to get through 
High School and one year in Little 
Rock College, by working at all 
kinds of odd jobs from fixing tele- 
phones to “jerking sodas” and 
clerking in a grocery store. He or- 
ganized his own orchestra and 
played and sang for dances, fu- 
nerals, weddings and in church 
choirs. His career really began 
when a travelling orchestra hired 
him as a singing and playing mem- 
ber. Then came engagements at 
hotels and finally a call to Pitts- 
burgh, where for three and one- 
half years he was master of cere- 
monies at a big motion picture the- 
atre. There he was discovered by a 
Warner Bros.’ talent scout, and 
put on the way to stardom. Right 
now he’s one of the nation’s most 
popular stars on the screen and ra- 
dio with a fan mail that is in ex- 
cess of 8,000 letters a week. 

He made the grade, but he'd 
have made it easier if he had the 
kind of a chance offered talented 
qinideks (newspaper) readers who fill 
out the OPPORTUNITY CON- 
TEST coupon and make good. 


(RUN THIS COUPON DAILY) 


If You Are Stage Struck Fill Out This Coupon 
STAGE STRUCK OPPORTUNITY EDITOR 


(newspaper) 


I want a chance to prove my ability as an entertainer for 


INDICATE WHETHER STAGE, SCREEN OR RADIO 
I am enclosing my photograph, which I understand will not be returned. 


years old and have had ( - 


) professional ex- 


perience. You are at liberty to publish or display my picture in any way 


you see fit, and I agree to abide by all rules of the Contract. My tele- 


PU OVIG SAUTE Y SS aopas kd cansea cesticcessanctacsoen 


Prrrrrrrrrrtriirreerriie ete 


If a minor, the following must be signed by parent or guardians. 


Mr. 
Mrs. 
Miss 


I have given the applicant 


PARENT OR GUARDIAN 


These rules should be run daily 


RULES OF CONTEST 
Everyone is eligible to enter this OPPORTUNITY CON- 


TEST except employees of the 
Theatre, Radio Station 


of their families. 


(newspaper) the 
and members 


No candidate will receive an audition unless he or she 
sends the coupon and photograph to the Stage Struck 


Contest Editor of the 


(newspaper) before 


The judges selected will be in charge of the auditions, 


their verdict will be final and the 


(newspaper) 


will not enter into a discussion regarding them. 


PRIZES 


Add list of prizes ete. 


(2nd Day Sketch) 


Stage Struck Jeanne Madden 
Plays Lead In First Film 


Too many real artists live for- 
ever unrecognized because of lack 
of opportuni- 
ty to show 
what they can 
do. 

Many a new 
name would 
have been ad- 
ded to the list 
of the famous 
had such an 
opportunity 
been present- 


( newspaper ) 
now offers its 
readers. 

Just think. All a talented singer, 
actor or musician need do is fill in 
the coupon printed here and send 
it, with his or her photograph to 
the Contest Editor of this news- 
paper. And if the talent is there 
and is shown at the private audi- 
tion to be arranged, the contest- 
ant will get a chance to be heard 
in public over station............00 and 
on the stage of the.............. Theatre. 
Besides that there is the chance to 
win one of the ten awards of merit 


ADA MEONR RCE S ..cKeicot-cid-o (name) 
OE ANG. a ciccacy cs Theatre has prom- 
ised to call the attention of talent 
scouts to:some of the more prom- 
ising. Then too, 50 free tickets to 
see “Stage Struck”, the new film in 
which Dick Powell, Joan Blondell, 
Warren William, the Yacht Club 
Boys and Jeanne Madden will ap- 
WC Ade SAU SRE Crrrescces casreatesesventtsce Theatre 
eae ee ee , will go to the 25 
first contestants. 


Incidentally, Jeanne Madden is 
making her film debut as Dick 
Powell’s sweetheart in this film. 


Jeanne is only 18 years old and 


‘graduated from High School at 


Scranton, Penna., last year. She 
had a glorious singing voice, so 
her parents obtained an audition 
for her by executives of the Met- 
ropolitan Opera Company. They 
gave her a contract and sent her 
to the famous prima donna, 
Queena Mario for further teaching. 
She was called to the attention of 
Warner Bros.’ talent scouts and 
now she has a leading role in her 
first picture. 


Others can do the same. 


EXPLOITATION 


FOR TALENTED FANS 


(3rd Day Sketch) 


Joan Blondell Would Have 
Entered This Talent Test 


Joan Blondell has been on the 
stage all her life, and for genera- 
tions her an- 
cestors have 
been actors. 

But Joan 
has had to en- 
dure much 
suffering and 
privation be- 
fore she won 
her place as 
one of Holly- 
wood’s favor- 
ite moviestars. 
And think 
what it would 
have meant to 
her when she was clerking in 
stores, working in circuses and do- 
ing all sorts of odd theatrical jobs 
if she could have entered an OP- 
PORTUNITY CONTEST such as 
tHGis sects (newspaper) is offering 
its readers all this week. 

Valuable prizes for many; for a 
few a chance to be called to the 
attention of talent scouts for big 
producers; and for 25 of the best 
contestants, two free tickets to see 


Miss Blondell, Dick Powell, War- 
ren William, Frank McHugh and 
the Yacht Club Boys in the mer- 
riest of First National song and 
laugh hit “Stage Struck”, which 
OPEMS BAG UNC. .ssccsereacenscocast tubes Theatre 


Joan Blondell won her present 
position by hard work and ability. 
She has been all over the world. 
Toured through Australia, played 
in China, barnstormed in Germany 
and has crossed the continent 
scores of times in vaudeville. Her 
film chance came when Warner 
Bros. decided to film “Penny Ar- 
cade” and gave her and James 
Cagney contracts to play the same 
roles they had on the stage. This 
picture was called “Sinners’ Holi- 
day” and it made Joan Blondell a 
star. 

Joan was ready for her oppor- 
tunity and when it came she grab- 
bed it. Now the.......... (newspaper) 
offers other talented readers a real 
chance. Read the rules and send 
in your coupon and photograph to 
the Stage Struck Contest Editor 
Of theses, (newspaper). 


(4th Day Sketch) 


If You Have Talent, Enter 
This Opportunity Contest 


What do you mean “you never 
had a chance to show what you 
could do”? 

Any talent- 
ed reader of 
theca (news- 
paper) can 
have this 
chance right 
now. A _pri- 
vate audition, 
an opportu- 
nity to appear 
on the stage 
OLAEDC seeseert cscs 
Theatre and 
be heard over 
Sta EON = cccscessre 
(name). A chance to be called to 
the attention of talent scouts for 
big producers, and to win valuable 
prizes as well as two free tickets 
ROP UNC -cregscatvaeisteterre Theatre to see 
“Stage Struck” the biggest and 
laughingest of comedy romances, 
WICH OPeNS- ON. scaccsecsascseeee (date). 

Just read the rules, fill out the 
coupon and send it with your pho- 
tograph to the “Stage Struck” 


Contest Editor of the......(newspa- 
per). You have nothing to pay— 
just prove you have talent. Who 
knows what this opportunity may 
bring you. 


It took a World War to give 
Warren William, one of the 12 
stars in “Stage Struck” a chance 
to be an actor. His father was a 
newspaperman and expected War- 
ren to join him. But the boy en- 
tered the army and after the ar- 
mistice joined a company touring 
the camps of the A. E. F. William 
made a hit on his return to the 
United States, joined a stock com- 
pany until he was ripe for Broad- 
way. 


Then he made good, and while 
playing a leading role in “The Vin- 
egar Tree’ was spotted by a talent 
scout for Warner Bros. and given 
a movie contract. 

a sestaveuceesssteers (newspaper) readers 
won’t need a World War to give 
them a chance to prove their tal- 
ents. They’ve got it right now in 
this Opportunity Contest. 


(Sth Day Sketch) 


There Is Still A Chance 
To Win Stage Struck Test 


Have you sent in your coupon 
and arranged for an audition in 
the... (news- 
paper) big 
OP PO F- 
7-1 N TTS 
CONTEST? 

If you have 
not — and you 
are sincere in 
your desire to 
se: C70 mee 4 
screen, stage 
or radio per- 
former — you 
may be losing 
a real chance 
—one that is 


seldom offered. 
Just read the 
printed here and see how easy it 
is to get your opportunity to prove 
your talent. 
You don’t have to come from a 
theatrical family, such as that of 


simple rules 


Frank McHugh. Frank has the 
leading comedy role in the new 
First National comedy-romance 
with music “Stage Struck”, which 
TIN IA TIN oo cieenasencsakescaniact Theatre 
OWscscstierscuasintissicisccs You'll win two 
tickets to see him and the other 
stars, Dick Powell, Joan Blondell, 
Warren William, the Yacht Club 
Boys and scores of others if you’re 
among the 25 best contestants. 


McHugh’s father and mother 
were troupers, and as far back as 
1909 he was paying child parts. His 
friend, Frank Fay, persuaded him 
to go into the movies in “Bright 
Lights” and he soon became one 
of the film’s leading laugh makers. 


If Frank were still an amateur, 
lived here and wanted to go on the 
stage, he’d be one of the first to 
fill out his coupon and send it to 
the “Stage Struck” Contest Editor 
Of tneiscncts-c (newspaper). 


(6th Day Sketch) 
Last Chance to 
Win Prize in 
Talent Contest 


Here’s your last chance, if you 
are stage struck, to test your tal- 
ent in the 
unique OP- 
PORTU- 
NITY CON- 
TEST being 
conducted by 
BNC. scie- (news- 
paper) in as- 
sociation with 
the .... Theatre 
and Broad- 
casting Sta- 


This is the 
sixth and last 
offer this 
newspaper 
makes to tal- 
ented readers. 
They geta 
private audi- 
tion. Those 
who qualify 
appear on the 
stage of the 
Beearsicis Theatre 
in connection 
with the open- 
ing of the new 
First National 
laugh and 
song hit 
‘Stage Struck’ 
which stars 
Dick Powell, 

_ Joan Blondell, 
Warren Wil- 
liam, Frank 
McHugh, the 

Yacht Club Boys and others. Some 

will be heard over Station............. 

Thete are. prizes in addition to 

25 special prizes each of which con- 

sists of two free tickets to the........ 

Theatre to see “Stage Struck” 


Judges for the Opportunity Con- 
test have been named and audi- 
tions will be arranged immediately. 
The judges are: (Insert names). 
Contestants will be notified when 
and where to appear for an audi- 
tion, and further directions will 
be given to each one personally. 

But right now all who intend 
to compete should send in their 
photographs and the coupon for 
the Hate: will: Clos © O8i-cisoseseacecus 
(time) after which no more en- 
trants will be considered. 


The Yacht Club Boys is the 
name the foursome-out-of-bedlam 
have chosen as_ their trade 
name. Their real names are Char- 
lie Adler, George Kelly, Jimmy 
Kern and Billy Mann. The amaz- 
ing ways they traveled before they 
finally got together is a story in 
itself. 


They have been together—and 
apart—numberless times when in 
1929 we find them at the Simplon 
Club in New York City. London 
saw them later, and it was no less 
a personage than the Prince of 
Wales—now King Edward VIII— 
who had a number of agreeable 
things to say about them. They 
were a hit in Paris, too, and al- 
most any place where the swanky 
foregathered. 


Topical songs are one of their 
specialties—and they write them 
themselves. Whether doing hand- 
springs, pole-vaults, high dives, ec- 
centric dances, or lightning-speed 
patter they keep audiences in one 
continual howl. 


Speaking of the stage-struck 
Yacht Club Boys—one is reminded 
that every town has gawky lads 
with theatrical ambitions. They ser- 
anade “Adeline” in the moonlight 
in close harmony. They do all sorts 
of acrobatics, and hoofing special- 
ties in back yards, barns, or empty 
lofts—and some of them click later 


RENT YOUR DISPLAYS 


Your complete requirements in lobby and front mate- 
rial can be filled under this rental arrangement. 

Displays are shipped to your theatre sufficiently ahead 
of playdates to allow for advance selling. 


Order from 


AMERICAN DISPLAY CO., Inc. 


525 West 43rd Street 


40 x 60 
PHOTOGRAPHIC 
ENLARGEMENT 


New York City 


30 x 40 


PHOTOGRAPHIC 
ENLARGEMENT 


24x32 OIL PAINT PROCESS BANNER 


HAND COLORED STANDEES 


oo ah BOR SREREON = 


Photographic standees, illustrated, are 6 feet in length and priced 
at $6:50 ea., or $5.75 ea. for orders of two or more. They are 


mounted and easel-backed. 


ORDER FROM 


AMERICAN DISPLAY CO., Inc. 


525 West 43rd Street 


New York City 
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EXPLOITATION 


BIE NATIONAL TIE-UPS 


QUAKER OATS HELPS SELL YOUR SHOW 


DAILY NEWSPAPERS 


The Quaker Oats Company tie-up on this film includes the insertion 


of the 400 line, black and white ad, illustrated below, in many news- 


papers throughout the country. The list of papers is shown at right. Ark. 


STATE 


Ala. 
Ariz. 


Calif. 


Ad will appear week of September 17. Contact local dealers for Calif. 


Colo. 
Conn. 


further cooperation. For any additional information, contact local D.C. 


Quaker Oats office. 


inner 


ce ces 
ws 


QUAKER PUFFED 


, DICK P 
‘JOAN PEON DELL: “stack, $1" 


te 
Pie st oe! gk pastel 


Fla. 
Fla. 
Fla. 
Ga. 
Ill. 
Il. 


‘ lll. 
ELL S4u4 4 m1 
Se : fo Ind. 
lowa 
lowa 


Kansas 


SEALED pees Penna. 
CARTON - eS 


CITY 


Birmingham 
Phoenix 
Little Rock 
Los Angeles 
San Francisco 
Denver 
Hartford 
Washington 
Jacksonville 
Miami 
Tampa 
Atlanta 
Chicago 
Chicago 
Peoria 
Peoria 
Indianapolis 
Cedar Rapids 
Des Moines 
Wichita 
Louisville 
New Orleans 
New Orleans 
Shreveport 
Baltimore 
Boston 
Boston 
Worcester 
Detroit 
Detroit 
Grand Rapids 
Minneapolis 
St. Paul 
Kansas City 
St. Joseph 
Omaha 
Albany 
Brooklyn 
New York 
New York 
New York 
New York 
Rochester 
Syracuse 
Charlotte 
Cincinnati 
Columbus 
Oklahoma City 
Tulsa 
Philadelphia 
Pittsburgh 
Providence 
Memphis 
Memphis 
Nashville 
Dallas 

Ft. Worth 
Houston 
San Antonio 
Norfolk 
Richmond 
Seattle 
Milwaukee 


PAPER 


News & Age-Herald 
Republic & Gazette 
Gazette 

Herald & Express 
Call-Bulletin 

Post 

Times 

Star 

Times-Union 

Herald 

Tribune 

Journal 

American 

News 
Journal-Transcript 
Star 

News 

Gazette 
Register-Tribune 
Beacon 

Courier Journal & Times 
Item 
Times-Picayune 
Times 


“Sun 


Post 

Herald Traveler 
Telegram-Gazette 
News 

Times 

Press 

Journal 

Dispatch & Pioneer Press 
Star, Times 
News-Press, Gazette 
World-Herald 

News 

Eagle 

Journal 

Sun 

Post 
World-Telegram 
Democrat&Chronicle, Times Union 
Herald 

Observer 
Times-Star 

Dispatch 
Oklahoman & Times 
World 

Bulletin 

Press 

Bulletin 

Commercial Appeal 
Press Scimitar 
Banner 
Times-Herald 
Star-Telegram 
Chronicle 

Light 
Ledger-Dispatch & Virginian Pilot 
News Leader 

Times 

Journal 


LEKTROLITE’S AD AND DISPLAY TIE-UP 


Page Twelve 


Warner Bros.-First National stars have been 
getting great breaks in national magazine 
ads from this national tie-up with the manu- 
facturers of Lektrolite lighters and the 
Packard Lektro-Shaver. They're giving us 
a smash ad campaign in conjunction with 
this film—and you can supplement it with 
displays of stills illustrated in cooperating 
dealer windows. They're FREE in limited 


quantities. 


Order directly from: 


Platinum Products Co., Inc. 
521 FIFTH AVENUE NEW YORK CITY 
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EXPLOITATION 


GAG ANNOUNCEMENT 


Here's a gag spot announcement which'll 
cause plenty of laughs, while getting 
across your plug. If you use "spots''— 
try this one:— 

(doorbell rings) 

NURSE (opening door): Oh, hello, won't 
you come in? 

FAN: I've got to see the Doctor right 
away. I'ma sick man. 

NURSE: He'll be able to see you in just 
a few moments. Won't you sit down? 
NURSE: Doctor, the next patient is a Mr. 
Movie Fan, who wants a complete diag- 
nosis. 

DOCTOR: All right, show him in. 

FAN: Hello Doctor, I'm in an awful 
shape. | want you to tell me what | need. 
DOCTOR: Well that's easy. Do you like 
music? 

FAN: Who doesn't? 

DOCTOR: Do you like dancing? 

FAN: And who doesn't? 

DOCTOR: Do you like to laugh? 

FAN: Of course, everyone does. 


DOCTOR: And you like a little romance? 


FAN: Yes, yes, but what are you leading 
up to? 

DOCTOR: Just this. You like music, ro- 
mance, dancing, and laughs. So my ad- 
vice to you is to go to the STRAND THE- 
ATRE this week and see the big musical, 
“STAGE STRUCK" and have the time of 
your lite. Dick Powell, Joan Blondell, and 
Warren William are starred in the best 
roles they've ever had. And the featured 
cast includes Frank McHugh, The Yacht 
Club Boys, Jeanne Madden, and Carol 
Hughes. Take my advice and go to see 
Stage Struck at the Strand Theatre. 


SUCCESS STORY ON AIR 


On page 24 will be found feature on get- 
ting a break in show business. Possibly 
local radio station will see an angle in it 
for their special events broadcast and 
have a commentator spiel it in its en- 
tirety. Of course, he might be persuaded 
to slip in film's plug by telling 'em that 
they can get complete lowdown by see- 
ing pic at your theatre. 


_ TALENT CONTEST AIRED 


If you work the Stage Struck Opportu- 
nity Contest explained on page 10, it 
might be possible for you to induce 
broadcasting outfit to pipe program di- 
rectly from your stage. At intervals an- 
nouncer mentions that contest is coming 
from your house and also plugs film. 
Naturally, title of contest is pic's title and 
that should be coming over, maybe, as 
each contestant steps up to the micro- 
phone to give their numbers. 


HOLLYWOOD DOPE BLURBS 


If you go through stories in publicity sec- 
tion of this book you could find couple of 
‘em that can be incorporated into little 
behind-the-scene portraits of film's play- 
ers, which might be of use to radio sta- 
tion, ‘specially if they're looking for 
something different in way of feature 
broadcasts. Besides getting current film 
plugged it would be that much gravy for 
future pics. It should be a cinch to get 
your materials . . . pressbooks usually 
have all the dope you want. 


TYING UP MUSIC STORES 


The Harms music publishing company, 
which puts out Warner music is getting 
behind songs from this pic in a big way. 
Counter cards, title cards and window 
streamers are being heavily distributed 
to music shops all over the country. 
Which suggests that you see biggest lo- 
cal dealer re tie-up, giving him stills for 
window use. And if he wants to go to 
town, you might induce him to put piano 
and key-pounder in lobby playing num- 
bers and selling sheet music. Naturally 
you give him nice plug on his products 
... but the bally goes to you. 


LOVERS BATTLE AND PLUG 


Of course it's a little wild, but then it 
might be a good stunt if you can plant 
guy and gal in upper story of house fight- 
ing away like blazes. When the going 
appears rough she lets out with a loud 
scream and he immediately pulls down 
the window shade . . . which is painted 
with copy plugging show. 


BABY GRAND IN LOBBY 


If you place a small baby grand in your 
lobby—with the sheet music of songs 
from film spread around, then you might 
be able to create a bit of attention with 
a sign inviting folks to step up and play 
or hum music from show. 


MUSIC AND RADIO STUNTS | 


_AIR ACTING BY PLAYERS 


Perhaps local group of amateur thespians 
will be glad to put on the radio drama- 
tization that's available on this picture 
just for practice, provided broadcasters 
give ‘em air time. At any rate, it'll prob- 
ably pay you to contact radio program 
director about it and then tie-up the act- 
ors. Stunt's plug takes care of your men- 
tion, which is all you're looking for. 


PLUG AFTER DICK'S HOUR 


You'll probably think it boring for us to 
mention again that good time to spot 
your radio announcement would be after 
Dick Powell's Hollywood Hotel program, 
but we feel that inasmuch as his audience 
will still be glued to the loudspeaker that 
they'll be receptive to plug that features 
him. Announcement can be short—just 
saying that they have just heard Dick 
Powell on the air . . . now see him in his 
latest picture ''Stage Struck", etc. 


PLAY DICK'S RECORDINGS 


Dick Powell's recordings rate aces high 
with phonograph lovers and we think it 
would be a good idea to set your ma- 
chine in lobby playing his numbers. In- 
cluded in his repertoire are songs from 
all his past Warner musicals and prob- 
ably this one, too. Small card invites folks 
to linger and listen to Dick give. And if 
your drag with local broadcasting outfit 
is tops, they might present program of 
these records, possibly mentioning that 
he can be seen in film at your house. 


FREE RADIO SKETCH 


Twelve minutes of delightful comedy, 
music and romance of the picture are 
incorporated in this dramatic sketch, 
leaving three minutes at beginning and 
end for your plug. A letter to Cam- 
paign Plan Editor, 321 West 44th 
Street, New York City, will bring you 
a mimeographed copy for each mem- 
ber of the cast. 
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USE THIS SPACE 
FOR ONE OR MORE 
ADDITIONAL ADS 
THAT MAY BE SOLICITED 


Co-op page, illustrated above, available in one unit. Order mat No. &OI--80e. 


JEWELRY CH. 23 


Page Sixteen 


EXPLOITATION 


BL. Pub, A797 
TOBACCO SHOP 


ve The echt Club Boys, Though We've. Got No Yacht, 
‘ ie ‘Belibve It Or Not, We’re Part Of The Plot, 

: With Dick and Joan And Dozens of Others - 

e os This Big Laugh | Hit From ‘Warner. Brothers!” 


And let us slip this tip to you 

(Gosh, they’ve got us doing it too!) 

The laughs are big, the songs are grand, 
The girls, the swellest in the land, 


So walk, or run or hire a truck, 
But don’t, oh please don’t miss... 


with an all-star cast headed by 


DICK POWELL- JOAN BLONDELL 
WARREN WILLIAM - FRANK M°HUGH 
THE YACHT CLUB BOYS 


Jeanne Madden e« Carol Hughes 


Craig Reynolds e« Hobart Cavanaugh 
Directed by Busby Berkeley + A First National Picture 


604 Lines—Mat No. 402—40c 


ADVERTISING 


Page Seventeen 
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ADVERTISING 


Page Eighteen 


Warner Bros. round up a round dozen 
"em loose in a new and different kind 
to turn on that famous voice of his 
Yacht Club Boys turn the screen topsy-; 


333 Lines—Mat No. 303—30¢e 


HEAR THOSE SONGS ON EVERYONE’S LIPS 
IN WARNER BROS.’ LAUGHING HIT OF HITS! 


of Hollywood’s merriest stars...and turn 
of story that gives Dick his greatest chance 
» ....Wwhile Joan turns on the heat...and the 
© turvy with their dizziest ditties to date! 


THEATRE 


SELECTED VITAPHONE SHORTS 
TO BALANCE YOUR PROGRAM 


“AT YOUR SERVICE MADAME” 
(Merrie Melodies Series). Another 
one of these popular Technicolor 
cartoons that your customers 
should enjoy. 


(7 minutes—No. 1412) 


“WHEN FISH FIGHT” (Pepper 
Pot Series). An action-full short 
containing some really thrilling bat- 
tle scenes of big game fish in south- 
ern waters. 


(10 minutes—No. 1818) 


“SHAKE, MR. SHAKESPEARE” 
(Broadway Brevities Series). 
Shakespeare is burlesqued — but 
funny—with many clever gags. 

(20 minutes—No. 1028) 


*“PORKY, THE RAINMAKER” 
(Looney Tunes Series). The latest 
cartoon favorite, Porky Pig, scores 
again in this newest of this increas- 
ingly popular series. 

(7 minutes—No. 1712) 


“FOR SPORT’S SAKE” (Our Own 
United States Series). 10 minutes 
of thrills in the sports world which 


should go over with sports fans. 
(10 minutes—No. 1918) 


A TEN-STRIKE IN 
STARS BOWLS 
THE TOWN OVER! 


‘Chalk up another, clean sweep of fun, ro- 
mance and song #§ for Warner Bros....as 10 
gay young stars, headed by Dick, Joan and 
the Yacht Club Boys, bury you underaland- 
slide of mirth a thousand laughs deep! 


See and hear 


the screen’s new- 
est sensation! 


POWELL: JOAN BLONDELL 
WARREN WILLIAM - FRANK M°HUGH 
THE YACHT CLUB BOYS 


Sycanna Madden - Carol Hughes 


Yr \\Y Craig Reynolds - Hobart Cavanaugh 
Ta ee Directed by Busby Berkeley e A First National Picture 


“Fancy Meeting You” 
“In Your Own Quiet Way’ 
By E. Y.Harburg & Harold Arlen 
“The Body Beautiful“ 

“The Income Tax” 


Sung by The Yacht 
Club Boys 


429 Lines—Mat No. 302—30c 


JEANNE MADDEN, 


ADVERTISING 


Page Nineteen 


ADVERTISING 


A Great New Song -Show Strikes the Sereen! 


..-plus 12 xof the screen’s gayest stars 
..- headed by 23 Dick and Joan and those 
incomparable , zanies, the Yacht Club Boys 
... bringing down the house with four 
new song hits. and piling up a thousand 
laughs in one of the most novel and fastest- 
moving stories ever; filmed by Warner Bros. 


& 


SEE Joan with SEE Dick witha ; 
loads of laughs new charmfu! 
up her sleeve! little armful! 


den, the screen’s 
find-of-the-year! 


HEAR “Fancy Meeting 
You’’= “The Income Tax’”’ 
“In Your Own Quiet Way”’ 
“The Body Beautiful” 


with DICK POWELL 
JOAN BLONDELL 
WARREN WILLIAM 
FRANK McHUGH 
els YACHT CLUB BOYS 


grand new JEANNE MADDEN + CRAIG REYNOLDS 
laugh hit on CAROL HUGHES - HOBART CAVANAUGH 
their hands! Songs by E. Y. Harburg & Harold Arlen ° Directed 
by Busby Berkeley « A First National Picture 


DICK POWELL By oe SHORTS 
JOAN BLONDELL THEATRE 

WARREN WILLIAM 
FR ANK McHUGH 200 Lines—Mat No. 201—20c 
YACHT CLUB BOYS 


ND see the , Jeanne Madden » Carol Hughes 
* Yacht: Club ° 
boys with &: Craig Reynolds * Hobart Cavanaugh 
: New Song Hits by E. Y. Harburg and Harold Arlen 
Directed by Busby Berkeley + A First National Picture 


THEATRE 


SEE Frank set a 
new high for 
: howling hilarity! 


$ 
i SEE Warner « 


-friest= 


is 


, 


222 Lines—Mat No. 203—20c 


ene See eteseresy 


DICK POWELL - JOAN BLONDELL 
Worren WILLIAM ¢ FRANK McHUGH 
THE YACHT CLUB BOYS 


JEANNE MADDEN + CRAIG REYNOLDS 


106 Lines—Mat No. 202—20c 


Page Twenty 
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231 Lines—Mat No. 301—30c 


A TEN-STRIKE 
“IN STARS BOWLS 
THE TOWN OVER! 


AAS 


Chalk up another clean 
sweep for Warner Bros....as 
10 gay young stars bury you 
under a landslide of mirth 
a thousand laughs deep! 


with 


DICK POWELL* 
JOAN BLONDELL 
FRANK MCHUGH 


JEANNE MADDEN 
CAROL HUGHES 
CRAIG REYNOLDS }. 


ie Ae. 
tees? 


WARREN WILLIAM 
YACHT CLUB BOYS 


Two Great New Song Hits by 
E. Y. Harburg & Harold Arlen 
Directed by Busby Berkeley 
A First National Picture 


138 Lines—Mat No. 217—20c 


ADVERTISING 


{HOSE SONGS gy 
w : EVE : 
ee ARNER BROS.” Daye, ce ONE'S LIPS 


a’ HING HIT OF HITS! 


182 Lines—Mat No. 204—20c 


Page Twenty One 
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“FANCY MEETING 


oh YOU”... sings DICK 


sand fancy meet- 
2s ing all these stars 
in one big laugh- 
and-song-show! 


WARNER BROS. present 


We Hate To Call Names — 
But Listen To This Cast! 


DICK POWELL 
"Joan BLONDELL 
Warren WILLIAM: 
FRANK McHUGH 
YacuT CLus Boys 


Jeanne Madden + Craig Reynolds 
Caroi Hughes*Hobart Cavanaugh 
New Song Sensations by 
E. Y. Harburg & Harold Arlen 
Directed by Busby Berkeley 
A First National Picture 


88 Lines—Mat No. 102—10c 


Page Twenty Two 


DEATH-DEFYING | 


Performed by those | 
The Yacht Club¢ 

the Nut House espe- 

ment)...while Dick 
izes...and the whole 
the most convulsing & 
ever projected on the > 


We Hate To Call 
Names...But Just 
Listen To This Cast! 


DICK POWELL 
JOAN BLONDELL 
Warren WILLIAM 
FRANK McHUGH 
YACHT CLUB BOYS 


Jeanne Madden © Craig Reynolds 


Carol Hughes ¢ Hobart Cavanaugh 
A First National Picture - Directed by 
Busby Berkeley 


"FEATS OF HILARITY! 


Monarchs of Madness, 
_ Boys (released from 
’ cially for this engage- 

vocalizes ... Joan tantal- 
town rhapsodizes over 


$ bombardment of laughs 


screen by Warner Bros.! 


NEW SONG HITS! 


“Fancy Meeting You” - “In 
Your Own Quiet Way” by 
E. Y. Harburg & Harold Arlen 


ee 


ATRE 


296 Lines—Mat No. 205—20c 


ADVERTISING 


1,000 Laughs 
Set to Music! 


And 12 great 
Starsset togive 
you the time 


of your life! 


JOAN 


POWELL - BLONDELL 


WARREN FRANK 


WILLIAM - McHUGH 


YACHT CLUB BOYS 


Jeanne. Madden - Carol Hughes 
Craig Reynolds - Hobart Cavanaugh 
Sensational New Song Hits by E. Y. Harburg 
and Harold Arlen -* Directed by Busby 
Berkeley ° A First National Picture 


70 Lines—Mat No. 101—10c 


DEATH-DEFYING FEATS OF HILARITY! 


) STAGE STRUCK|| 


1,000 LAUGHS SET TO: MUSIC! 


STAGE STRUCK 


Directed by BUSBY BERKELEY- A First National Picture 


STAGE STRUGK 


DICK POWELL * JOAN BLONDEL 
WARREN WILLIAM FRANK 
McHUGH « YACHT CLUB BOYS 


} JEANNE MADDEN « CAROL HUGHES 
’ Craig REYNOLDS « Hobart CAVANAUGH 
New Song Hits by £. Y. Harburg and Harold Arlen 
Directed by: BUSBY BERKELEY - A First National Picture ; 


56 Lines—Mat No. 219—20c 


7,000 Laughs 
| Set to Music! 


STAGE STRUCK 


with 


DICK POWELL * JOAN BLONDELL 


WARREN WILLIAM e FRANK 


McHUGH * YACHT CLUB BOYS * 


JEANNE) MADDEN ¢ CAROL HUGHES 
Craig REYNOLDS « Hobart CAVANAUGH 


New Song Hits by E. Y. Harburg and Harold Arlen 


Directed by BUSBY BERKELEY - A First National Picture 


40 Lines—Mat No. 112—10c 


DICK POWELL: JOAN BLONDELL 
WARREN WILLIAM+ FRANK McHUGH 
YACHT CLUB BOYS « ZA8NF MapBEY 


SB Directed by BUSBY BERKELEY © A First National Picture 


14 Lines—Mat No. 110—10c 


with 


DICK POWELL « JOAN BLONDELL 


WARREN WILLIAM ¢ FRANK & 


McHUGH YACHT CLUB BOYS 
JEANNE MADDEN e CAROL HUGHES 
Craig REYNOLDS e Hobart CAVANAUGH 
New Song Hits by £. Y. Harburg and Harold Arlen 


27 Lines—Mat No. 111—10c 


ADVERTISING 


56 Lines—Mat No. 218—20c 


CATCHLINES FROM THE ADS 


Hear Those Songs On Everyone's Lips In Warner 
Bros.’ Laughing Hit Of Hits! 


* 


A Ten-Strike In Stars Bowls The Town Over! 


A Great New Song-Show Strikes The Screen! 


* * * 


See Joan With Loads of Laughs Up Her Sleeve 


* * * 


See Dick With A New Charmful Little Armful! 


1,000 Laughs Set To Music! 


ok * 


Death-Defying Feats Of Hilarity! 


Page Twenty Three 


Stay Home Where Talent Scouts 
if You Are 


Can Find You 


Jeanne Madden made the erade via 


vocal route but she had only one 


chance in 250,000 to become a movie 


star —Don’t try to storm Hollywood 


or Broadway, says Busby Berkeley. 


GOOD COACH IS BEST AID 
TO ACTING SUCCESS 


Noted director recommends study with qualified 


teachers and practice with acting groups and 


stock companies as good way to win dramatic 


fame and fortune. 


DESIRE TO ACT UNIVERSAL 


RE there any lessons in “first aid for the stage 


struck?” 


Countless fathers and mothers are asking that ques- 
tion, forgetting that they themselves have a little touch of 


the universal malady. 


Of course there are different degrees of being stage struck. 
Not every more or less talented youngster is willing to sac- 
rifice home, comfort, peace, security, love and marriage and even 
financial success to answer to the call of the screen or the foot- 
lights. Yet those thousands who are make a problem that is seri- 


ously affecting the life of the 
nation in general and the the- 
atrical profession in particular. 

Just how wide-spread is this de- 
sire to “act” is indicated in the fact 
that in almost every city circus 
managers are besieged with re- 
quests from citizens with a “pull” 
to allow them to join the clown 
parade and in motley and white 
chalk add to the merriment of the 
community. Because many of these 
clowniacs are too important to be 
ignored, circuses carry extra clown 
suits for this particular purpose. A 
glimpse at a private circus list of 
dignified bankers, lawyers, mer- 
chants, etc., who annually cavort 
and grimace behind the make-up of 
a clown would furnish rich and 
amusing reading to an astounded 
populace. 

So there is no need for anyone 
to feel that he is alone in his de- 
sire to repeat for the benefit of the 
public at large, his triumph at the 
last Minstrel Show held for the 
benefit of the Milk and Ice Fund. 

But when a youngster is really 
stage struck, it is an entirely dif- 
ferent matter. Immediately after 
the virus begins to work, the boy 
or girl makes a demand on the fam- 
ily purse. He or she wants to go to 
New York to try his luck on Broad- 
way, or they want to go to Holly- 
wood. 

Despite the warnings issued—and 
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they have been published countless 
times—each youngster thinks him- 
self the exception that will prove 
the rule and laughs scornfully at 
statistics. 


Take the case of 18 year-old 
Jeanne Madden as an example. Last 
year she was graduated from the 
Scranton (Pa.) High School. She 
had never been on stage or screen. 
Yet she jumped from a school of 
music to the leading romantic fem- 
inine role with Dick Powell, Joan 
Blondell and Warren William in 
First National’s comedy with mu- 
sic “Stage Struck”, which opens at 
thie. sac Theatre on............. 

What’s the use then in telling 
any girl that she has only a 1 to 
1,000 chance to make good on the 
stage or in the movies and then 
only as a bit player or an extra? 

Figures become meaningless af- 
ter they reach a certain height. 
Why quote percentages and possi- 
bilities to a girl who knows she can 
dance better than Ruby Keeler, 
knock Kay Francis for a loop for 
looks and give Bette Davis a lesson 
in “emoting”’? 

The lads are just as bad. They 
forget the years and years of pre- 


Pparatory labor endured by Dick 


Powell. Background, training, fam- 
ily heritage, contacts mean nothing 
in their young lives. 

As a matter of fact, the best 


available figures, all of which are 
estimates for there is no way of be- 
ing accurate, a youngster has ap- 
proximately 1 chance in 1,000 to 
land on the stage or get a job in the 
studios at all. Of 250 who make 
the grade at all, about 25 become, 
in the course of years, featured or 
minor players. One becomes a star. 
Now figure: Out of 1,000 stage 
struck youngsters, one gets a 
chance; then it takes 250 of these 
exceptional “ones” to produce a 
single star. In short, your stage 
struck youngster has (and the es- 
timate is low) one chance in 250,- 
000 to become either a stage or 
screen star. 


So serious is the situation, and so 
difficult has the problem become, 
that Hollywood regularly issues 
bulletins showing that there were 
already many thousands more peo- 
ple seeking jobs-as extras and bit 
players now than could be used. 


The stage situation is even 
more tragic, for even if one makes 


Above—Dick Powell be- 
fore he became a screen 
star (left) and Dick 
Powell as he appears in 
“Stage Struck’. 
Below—Joan Blondell of 
today and (right) as she 
appeared in her first film 
“Sinner’s Holiday”. 


good—if one becomes the excep- 
tion who rises to “name” parts, the 
working weeks are all too brief. 
Deduct the idle months, the expen- 
ses of waiting, the commissions to 
agents and managers, fees to pub- 
licity representatives, and the cost 
of the “front” from the annual in- 
come and the stage struck young 
person might well envy the earn- 
ings of a good librarian, secretary 
or insurance salesman. 


But some make the grade. No 
one can dispute that. Consider the 
case of Jeanne Madden, the latest 
of Warner Bros. starlets and the 
current Hollywood Cinderella girl. 


FOR SUNDAY OR MAGAZINE FEATURE PAGE. CAN BE USED IN LOBBY FRAME. 


Order Mat No. 502—50c 


Jeanne Madden, whu 
proves in “Stage Struck” 
that some stage struck 
girls do get a chance im 
Hollywood. 


It happened that Jeanne was born 
with a glorious voice that has been 
carefully trained from girlhood. 
After graduation, she went to New 
York where she became a student 
under Queena Mario, a Metropoli- 
tan Opera star. Mme. Mario 
brought the girl to the attention of 
the talent department of the Met- 
ropolitan Opera Company, which 
in turn lead to her being watched 
by Warner Bros.’ talent scouts. A 
screen test and a voice recording 
sent her to Hollywood. 

Joan Blondell, who is co-starred 
with Dick Powell in “Stage Struck” 
has been on the stage all her life, 
her parents being famous names in 
vaudeville. Dick Powell after years 
of struggle, was a singing master of 
ceremonies in a Pittsburgh theatre 
when he was found by talent 
scouts. 

All of which brings us to the 
question “What shall we do about 
our stage struck youngsters’? 

Out in Hollywood is a famous 
dance director, Busby Berkeley, 
who staged the special production 
numbers for “Stage Struck”. Ber- 
keley was also a noted Broadway 
producer and is qualified to discuss 
the situation. 

“If one is really stage struck, 
and has a desire to act that is so 
intense nothing else counts, it is 
certain that the person will make 
an attempt to get on the stage or 
screen,” he says. “Somehow, some- 
way, he will get his chance, even 
though it is probable it will bring 
him nothing but a broken heart 
and disillusionment. 

“But when I am asked by parents 
or friends what a youngster who is 
determined to act should do, I have 
a simple formula. It is: 

“Stay at home where a talent 
scout can find you. 

“Every motion picture, every 
theatrical producer is looking for 
new talent,” continued Berkeley. 
“But they have to be sure it is 
talent they are getting, not simply 
desire. For that reason they employ 
talent scouts. 

“In every community there are 
amateur dramatic groups. There 
are the summer theatres, some of 
which have schools connected with 
them; there are legitimate dramatic 
schools, and there are stock com- 
panies. That is where the talent 
scouts look, not at the Hollywood 
casting agencies or on Broadway. 

“If I were an ambitious young 
man, wanting to make good as an 
actor, I should employ the best 
coach I could get and try to build 
myself up to the top in some stock 
company, touring repertoire com- 
pany or summer theatre group. But 
under no circumstances would I 
seek a job from either a Broadway 
or a hollywood producer.” 


STAR FEATURE 


IN PRIVATE-JOAN BLONDELL 


Hot from Hollywood comes this new intimate story of Joan Blondell and her act- 
ivities when she’s not working on the Warner Bros. lot. That’s what the fans want 
to know, and here you have a load of heretofore unpublished facts about the star. 
Show it to your editor for a Sunday feature or the magazine section. Art layout 


can be used without story. Order Mat No. 401—40c. 


The newspaper reporter attempting to chronicle the 
have many duties connected with their profession which in- 
“off-the-lot” activities of Hollywood stars usually has a 
pretty difficult job. These men and women are busy. They 
have their own hobbies and avocations. They travel, they 
clude posing for photographers, studying manuscripts, 
working with costumers and what not. Consequently the 
assignment to write of Joan Blondell and how she spends 
her “after hours” was welcomed by this reporter, for he 
knew just where he would find Miss Blondell—at home. 


* * * 


Joan Blondell lives in Hollywood, not too far from the War- 
ner Bros. studios. It is near her work in the first place—and if it 
wasn’t, shed live there anyway, for it was there that Norman Scott 
Barnes was born approximately two years ago, and Norman’s 
routine must not be disturbed. For Joan is, first last and all the 
time, on or off the Warner Bros. lot, Norman’s mother. His needs, 
his comfort and his well being are her first consideration. After 
him comes her work. Only when these two major duties have been 
completed does Joan think of herself and her own desires. 


* * * 


But even a two year old boy 
can’t fill all the hours in the life 
of a trouper like Joan, who was 
cradled in a property trunk and 
whose mother carried her on the 
stage of the old Globe theatre 
when she was four months old. 
Joan has been in and of the the- 
atre ever since. 


* * * 


She has played repertory all over 
the globe, tank towns in China, one 
night stands in Germany, and she 
crossed the continent of the United 
States 56 times while playing in 
vaudeville. She has trouped in Aus- 
tralia, going there on a cattleboat. 
She’s been a circus hand, a chorus 
girl, a dancer, and for 15 minutes 
was a clerk in a New York depart- 
ment store. But all the time she’s 
been Joan Blondell, the “good 
trouper” than which the theatrical 
profession knows no higher praise. 


* * * 


Her motion picture opportu- 
nity came when Al Jolson urged 
Warner Bros. to buy “Penny Ar- 
cade”, a Broadway hit in which 
she and James Cagney had im- 
portant roles. “Penny Arcade’” 
became “Sinner’s Holiday” and 
Joan was on her way to stardom. 


* * * 


In all ways Joan is voted “reg- 
ular” by her co-workers. She likes 
music, but plays no instrument. 
She sings a little, but makes no 
claims for her voice. Yet her taste 
in music is good. Her education 
was received while trouping with 
short terms at regular schools. Her 
reading, however, is well balanced 
and her favorite books are bing- 
raphies. She collects etchings— 
chiefly marines and animals, with 
cats and dogs getting the prefer- 
ence—but denies being a connois- 
seur. She buys the etchings she 
likes, regardless of who made them. 


The star 
loves sailing 
and hopes 
to owna 
yacht. 


* * * 


She wears lounging pajamas 
most of the time she isn’t work- 
ing, and is partial to white duck 
trousers and sweat shirts. She 


Camping is one of Joan Blondell’s 
favorite pastimes. 


takes long hikes, loves to go 
camping and is a_ champion 
swimmer. She takes dancing les- 
sons all the time and is a good 
tennis player, but is not inter- 
ested in golf. She likes to jump 
into her Ford roadster and loaf 
her way around California. She 
likes football and goes to prize 
fights whenever she gets an op- 
portunity. 


For years Joan avoided Holly- 
wood social events, preferring to 
rough it in the woods or remain 
home and visit with her family. 
She is devoted to her sisters and 
any relative has a claim on her. 
Recently, however, probably due 
to her friendship with Dick Powell, 
she is seen at the more brilliant 
night spots where she fits in just as 
well as she does playing ball with 
a bunch of kids on a neighborhood 
lot. She loves to sail and hopes 
some day to own a yacht. She owns 
a pair of dachshunds and a Per- 


Despite the avi- 
ation costume, 
Joan Blondell, 
who is coming to 
the 66 Theatre 
on...... with Dick 
Powell and an 
all star cast in 
the new First 
National comedy | 
romance with 
music “Stage 
Struck”, has 
never flown and 
doesn’t want to. 


sian cat. She has never been in an 
aeroplane and doesn’t want to fly. 


* * * 


She has pronounced likes and 
dislikes, the latter including 
wearing hats and jewelry, beets, 
diet, bridge, mashers and ritzy 
people. She also dislikes spiders 
and answering the telephone. On 
the other hand, she reads all her 
fan mail and answers the letters 
herself. She is superstitious and 
will not start a picture on a 
Tuesday. 

* * * 

Joan has no special beauty fads 
or diets. She has great faith in 
soap and water, likes to wash her 
own hair, and occasionally goes on 
a gastronomic spree which means 
indulging in two favorite dishes— 
chop suey and hamburger steak. 


* * * 


She seldom attends gala open- 
ing nights, preferring to mingle 
with the crowd and watch the 
stars come in. She is exceedingly 
generous and is an easy mark 


for anyone with a sad story. But 
her chief philanthropies are cen- 
tered around never to-be-repaid 
loans to the hundreds of players 
whom she has known in her 
years of trouping up and down 
the earth. She never forgets 
them. And she is the confidant 
and friend of half the chorus 
girls in Hollywood. 


* * * 


She leads a very full and busy 
life, does Joan Blondell, and hasn’t 
saved a great deal of money des- 
pite her success. She gives away 
too much for her own good. But 
she is rich in love and friendships. 
On the Warner Bros. lot she is 
called “Blondell” by everyone from 
property boy to director. You may 
not know it, but that’s a real dis- 
tinction. It means yow’re a “regu- 
lar guy’, that you are a “good 
trouper”’, and that’s the only ac- 
colade Joan Blondell wants except 
the additional one of being a good 
mother. Norman Scott Barnes be- 
lieves she is. 


Joan is handy with tools 
and built this play yard 
for her Persian cat. 


Norman Scott Barnes, aged 2, shown above with his mother, Joan 
Blondell, is the star’s principal “after hours” avocation and hobby. 
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PUBLICITY 


(Lead Off Story) 


“Stage Struck” 
Newest Laugh Hit 


ComingToStrand 


“Stage Struck”, heralded by 
First National as the gayest and 
snappiest of all its long list of 
musical comedy hits, comes to the 
Fedieetacossccavetessarseerry Theatre beginning 


There is an all star cast, which 
includes Dick Powell, Joan Blon- 
dell, Warren William, Frank Mc- 
Hugh, Jeanne Madden, and the 
four Yacht Club Boys besides a 
large number of supporting prin- 
cipals and hundreds of extras. 

The picture is filmed on a lavish 
scale with spectacular numbers. 
Busby Berkeley directed the pro- 
duction. 

In addition to three spectacular 
chorus numbers, there is still an- 
other in which Powell sings “Fancy 
Meeting You” to his lady love, 
Miss Madden, in the New York 
Aquarium with all the piscatorial 
aggregation as listeners. This 
catchy song as well as another, “In 
Your Own Quiet Way”, sung by 
Powell and Miss Madden together, 
were written specially for the pro- 
duction by the famous tunesmiths, 
E. Y. Harburg and Harold Arlen. 

The Yacht Club Boys also put 
on two hilarious numbers in which 
they cut their mad antics, and sing 
songs written by themselves, en- 
titled “The Body Beautiful” and 
“The Income Tax”. 

Powell in the leading role has 
the part of a dance director who 
is driven to distraction by his star, 
whom he can not discharge be- 
cause her money backs the show. 

Joan Blondell plays the role of 
the actress, who has gained noto- 
riety and riches through many 
marriages and the shooting of her 
latest mate. 

Miss Madden plays the part of 
a newcomer to Broadway, who is 
trying to crash into the show busi- 
ness, but is discouraged by Powell 
because he loves her and doesn’t 
want her in that kind of life. 

William has the role of a cagey 
producer who resorts to psychol- 
ogy to control his temperamental 
star and angel, though he tears out 
most of his hair in going through 
the ordeal. McHugh plays the part 
of a comic assistant to Powell and 
Craig Reynolds is the leading man 
whom Miss Blondell sends to the 
hospital with a bullet wound in his 
scalp, she using a gun for her 
sweethearts as well as her hus- 
bands. 

Others in the cast include Carol 
Hughes, Hobart Cavanaugh, John- 
nie Arthur, Spring Byington, 
Thomas Pogue, Andrew Tombes, 
Lulu McConnell, Edward Gargan 
and Mary Gordon. 


In Another Hit 


Dick Powell, who is coming to the 
Redadcussareseusstaee TS TEECETE | ON casiseccscucassavseses 
heading a cast of 12 of Holly- 
wood’s merriest stars, in “Stage 
Struck”, the new First National 


laugh and song hit. The cast in- | 


cludes Joan Blondell, Warren Wil- 
liam, Frank McHugh and _ the 
Yacht Club Boys. 
Mat No. 118—10c 
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Everbody’s “Stage Struck” 


Joan Blondell and Craig Reynolds show what love can do to the stage 
struck in First National’s new comedy romance with music “Stage 


Struck”, which comes tO the.......seeee 


ptiavisve hors TPREGULE= Olisssccssssesiaseent cinszcceae 


with 12 of the screen’s gayest stars and a flock of new songs you'll hear 
everyone singing. Miss Blondell, Dick Powell, Warren William, Frank 
McHugh and the Yacht Club Boys head the cast. 
Mat No. 207—20c 


(Opening Day Story) 
New Filmusical 


‘Stage Struck’ At 
Strand Today 


“Stage Struck”, First National’s 
mammoth new musical romance, 
COREE ED “EDC iss seoscrsspssageiccess Theatre 
today with an all star cast includ- 
ing Dick Powell, Joan Blondell, 
Warren William, Frank McHugh, 
Jeanne Madden, the Yacht Club 
Boys, scores of supporting play- 
ers and hundreds of extras. 

The picture depicts the whipping 
into shape of a Broadway musical 
comedy from the selection of cast 
and chorus, through rehearsals to 
the premiere performance. It is a 
revelation of the lives of theatrical 
folk behind the wings, giving an 
intimate peep into their romances, 
their hatreds and jealousies, their 
temperamental ravings and their 
arduous preparatory work before 
the curtain finally goes up. 

There are hundreds of beautiful 
chorus girls taking part in the sev- 
eral dance numbers, as well as a 
specialty number in the New York 
Aquarium. Special songs are sung 
by Dick Powell and Jeanne Mad- 
den, written for the production by 
E. Y. Harburg and Harold Arlen. 

The Yacht Club Boys also sing 
two songs of their own composi- 
tion, besides putting on specialty 
acts in which they carry out their 
madcap capers. All of the num- 
bers are an integral part of the 
plot and blend naturally into the 
story. 

The picture has been produced 
on a gigantic scale, the numbers 
staged by that master of dance di- 
rectors, Busby Berkeley, who also 
directed the dramatic part of the 
picture. The film is comprehensive 
in plot, being packed with hila- 
rious laughs, thrills, romance, pa- 
thos and dynamic drama. 

Leading players in the support- 
ing cast include Carol Hughes, 
Craig Reynolds, Hobart Cava- 
naugh, Johnnie Arthur, Spring 
Byington, Thomas Pogue, Andrew 
Tombes, Lulu McConnell, Edward 
Gargan and Mary Gordon. 


Frank McHugh 
Wants To Play 
Brutus In Slang 


Frank McHugh, now playing a 
comedy role in the First National 
musical, “Stage Struck”, which 
CORRE TOA eccsemsiasssmoancestans Theatre 
Oc nes Heeegusnass » wants to play 
Shakespeare on the screen in 1936 
vernacular. According to the com- 
edian, the Bard of Avon was a 
popular best seller back in the 
days of Queen Bess. 

“He could be revived now, and 
saved from the doom of being 
typed as a classic and a Little 
Theatre subject by bringing him 
up to date and putting him on in 
modern slang,” said Frank. 

Frank, in fact, cast Julius Cae- 
sar experimentally on the set of 
the “Stage Struck”, in which the 
popular comic plays assistant 
dance director of a Broadway girl 
show. He thinks that Brutus is his 
own particular meat. 

McHugh believes Shakespeare 
today suffers not only from being 
considered a classic author, but al- 
so from the deadly serious ex- 
cerpts of his works put into the 
text books of grammar and high 
schools. The screen, he thinks, 
could make the Bard a rage once 
more, not by burlesquing him but 
by putting him into the movies in 
a language as popular on the street 
today as Shakespearean language 
was on the streets of London in 
Elizabeth’s day. 

Incidentally, you'll recall that 
Frank made quite a hit as 
“Quince” in “A Midsummer 
Night’s Dream”. 


McHugh is responsible for much 
of the humor in “Stage Struck”, a 
rollicking musical comedy _ ro- 
mance. Others in the cast include 
Dick Powell, Joan Blondell, War- 
ren William, Jeanne Madden, Ca- 
rol Hughes, Craig Reynolds and 
Hobart Cavanaugh. 

Special numbers were written 
and sung by the Yacht Club Boys, 
with other songs by E. Y. Harburg 
and Harold Arlen. Busby Berkeley 
directed the picture. 


(Review) 
“Stage Struck’’ Sweeps 


Audience Off Its Feet 


Mammoth Musical Filled with Laughs, Thrills, 


Dynamic Action and Glamorous Romance 


Gay and sprightly with laughter and song, “Stage Struck’, 
the latest of First National’s mammoth musical comedy spectacles, 


ORC BENING css coscccsnosansqassevonaes 


....Cheatre yesterday, where en- 


thusiastic audiences responded to its gorgeous entertainment with 


mighty acclaim. 


In story and characterization, in sparkling dialogue, lilting 
music and prodigious dance numbers, in lavishness of production 


and setting, this picture is a wor- 
thy addition to First National’s 
long list of musical comedy hits. 
In addition to its rollicking humor, 
it offers an interesting romance, 
with thrills and dynamic drama, 
and plenty of catchy music. 


It is enacted by a cast of real 
stars, including Dick Powell, Joan 
Blondell, Warren William, Frank 
McHugh, Jeanne Madden, the 
Yacht Club Boys, a score of other 
principals and hundreds of extras. 


There are three _ spectacular 
dance numbers with more than a 
hundred of MHollywood’s most 
beautiful chorus girls in each and 
a specialty number set in a rep- 
lica of the New York Aquarium 
where Powell and Miss Madden 
warble their love songs with the 
seals and fishes and other sea folk 
as eager listeners. 


The songs sung by these two 
film players were written specially 
for the production by the famous 
lyrical team of E. Y. Harburg and 
Harold Arlen. Two other catchy 
airs are rendered by the Yacht 
Club Boys, who wrote their own 
music and lyrics. This famous 
quartet also stage some remark- 
able numbers with mad-cap antics 
that brought down the house. 


Powell sings two popular airs, 
and his voice is better than ever. 
Nor has he ever had a better act- 
ing role than his present one in 
which he plays the part of a 
Broadway director trying to whip 
a chorus into shape for the pre- 
miere of a great musical. 


Miss Blondell’s part was made 
to order for her. That she carried 
out the travesty on her own pro- 
fession with extreme unction is at- 
tested to by the delight of the 
audience. 


Warren William is excellent as 
the harassed theatrical producer 
who is driven almost insane trying 
to keep peace and amity in his or- 
ganization during the exacting 
work of rehearsal. No inconsid- 
erable part of the fun in the pro- 
duction is contributed by Powell’s 
“dumb” assistant dance director, 
Frank McHugh. 


One of the truly marvelous per- 
formances was given by Miss Mad- 
den, who makes her film bow in 
this picture. A Scranton, Penna. 
high school girl but little more 
than a year ago, her experience 
consists of some work in concert 
singing as protege of the Metro- 
politan Grand Opera Company. 

Not only does she prove to hape 
a fine singing voice, but she car- 
ries out her romantic role as the 
sweetheart of Powell with an in- 
genuousness that is truly a marvel 
for a player in her first film. 


Others who give performances 
far above the ordinary and deserve 
special commendation include Ca- 
rol Hughes. Craig Revnolds, Ho- 
hart Cavanaugh. Johnnie Arthur. 
Spring Byington. Lulu McConnell 
and Marv Gordon. 


The picture was both staged 
and directed by the famous dance 
director. Bushv Berkelev. who has 
done marvelous work not only with 
his choruses and magnificent spec- 
tacles but with the dramatic part 
of the production. The screen plav 
was written bv Tom Buckingham 
and Pat C. Flick from the story 
by Robert Lord. 


Lovers In Film 


Dick Powell has a new girl, Jeanne 
Madden, in his arms and new 
songs on his lips in the gayest and 
merriest of First National’s com- 


edy romances “Stage Struck’, 
which is now making a hit at the 
peegdeiechnstasanails Theatre. Others in the 
cast include Joan Blondell, Frank 
McHugh, Warren William, the 
Yacht Club Boys, Carol Hughes, 
Craig Reynolds and Hobart Cav- 
anaugh. 
Mat No. 106—10c 


Warren William 
Has Battle With 
Yacht Club Boys 


“The nice thing about movie 
work”, panted Warren William, 
wiping perspiration from his brow, 
“is the variety of the work you do”. 

For example, jumping literally 
from one picture to another, and 
particularly and above all working 
with four tuneful mad-men in one 
small set representing a Broadway 
producer’s office. Four tuneful mad 
acrobats, in fact, the Yacht Club 
Boys. 

William, having finished his la- 
test cinematic adventure as Perry 
Mason, suave and collected lawyer- 
detective in “Case of the Velvet 
Claws”, leaped right into scenes 
for a musical number in the big 
First National melody film, “Stage 
Struck”, which comes to the............ 
BUCA EVO: ON: cacecesenisiesastentecie 

As a New York revue producer, 
he involuntarily interviews the 
Yacht Club Boys, who are seeking 
a job in his show. They break in- 
to his office and turn it into a cir- 
cus, Inatic asylum and something 
akin to a wrestling ring. His 
chandelier served as a flying tra- 
peze. 

“Stage Struck” is a spectacular 
musical comedy romance by ob- 
ert Lord, with a talented cast that 
includes William, Dick Powell, 
Joan Blondell, Frank McHugh, 
Jeanne Madden, Carol Hughes, 
Craig Reynolds and Hobart Cav- 
anaugh. Lyrics and music are by 
E. Y. Harburg and Harold Arlen, 


re ee 
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Yacht Club Boys 
Make Dogs Mad 


For Film Scene 


Can a dog be mad unless he’s 
got rabies? Yeah, if he’s associated 
for a week or so with the Yacht 
Club Boys. 


At any rate, that’s the theory 
which has upset rules for canine 
actors at First National studios. 
In the company’s big musical, 
“Stage Struck”, which comes to 
CHG ics-ncencsntarens Theatre ON...........-0++ 2 
the Yacht Club Boys contribute 
much mirth, melody and song. 


Supporting them in their scenes 
are three miscellaneous dog actors. 
The dogs were selected from Hol- 
lywood’s big canine actor list. 
Their owner and trainer wanted 
to know what special training the 
lucky dogs should undergo in 
preparation for their parts. 


“Can they act as screwey on the 
screen as the Yacht Club Boys?” 
queried Director Busby Berkeley. 


Evidently the animal trainer had 
seen the Yacht Club Boys. He 
shook his head. 


“No,” he said, “I don’t think | 
could teach ’em that.” 


“Don’t waste a worry, boss!” 
interposed Y. C. B. No. 1, that is, 
Charlie Adler. “We can train ’em, 
can’t we, boys?” 

“Train ’em? Sa-ay! All they 
have to do is associate with us for 
a week!’ replied No. 2, George 
Kelly. 

“They'll never be sane again!” 
quipped No. 3, Jimmie Kern. 

Billy Mann, No. 4, merely 
barked, whined, and retended to 
scratch a flea. 


So the dogs went into intensive 
training. 

“Stage Struck” is a sparkling 
musical comedy with lyrics and 
music by E. Y. Harburg and 
Harold Arlen. The cast includes 
Dick Powell, Joan Blondell, War- 
ren William, Frank McHugh, 
Jeanne Madden, Carol Hughes and 
hundreds of beautiful chorus girls. 
The screen play is by Tom Buck- 
ingham and Pat C. Flick, based on 
the story by Robert Lord. 


Mocking Birds 
Join Powell In 
Garden Chorus 


Dick Powell, star of First Na- 


tional’s new musical comedy, 
“Stage Struck”, which comes to 
BEN taraakceccesssess Theatre ON........s006 ; 


wants to know if mocking birds 
like his singing. 

There’s something about work- 
ing in his vegetable garden before 
sundown and shortly after sunrise, 
that prompts Dick to burst into 
song. 

The vegetables in his garden 
pay no attention, but mocking 
birds, which frequent the vicinity 
immediately burst into melody of 
their own. 

According to Dick, he can steal 
cautiously out and see nary a 
mocker. He takes a few strokes 
with the hoe, and sings a bar or 
two, and the trees and telephone 
wires are full of them, whole fam- 
ilies. They keep arriving as though 
summoned by a feathered S. O. S. 

Dick defiantly goes on singing. 
So do the birds. Pretty soon Dick 
quits singing. It’s no use. For the 
birds refuse to harmonize. It be- 
comes a musical madhouse. When 
Dick gives up, the birds slowly 
drift away. 

Dick has the role of a dance di- 
rector in “Stage Struck”, a color- 
ful musical comedy with spectac- 
ular numbers staged by Busby 
Berkeley who also directed the pic- 
ture. The Yacht Club Boys sing 
songs written by themselves while 
other lyrics and music are by E. 
Y. Harburg and Harold Arlen. 

The all star cast includes Powell, 
Joan’ Blondell, Warran William, 
Frank McHugh and Jeanne Mad- 
den. 

Robert Lord wrote the story and 
Tom Buckingham and Pat C. 
Flick the screen play, 


| Merry Mad Caps 


The Yacht Club Boys, with a new 
batch of bats in their belfries and 
film mate in Jeanne Madden, the 
position, make merry in the new 
First National comedy romance of 
life “behind the scenes”, “Stage 
Struck”, which is now showing at 
in Fee hare oa eee Theatre. 
Mat No. 104—10ce 


Dick Powell And 
Jeanne Madden 
Sing In Musical 


Dick Powell sings two catchy 
new songs written by E. Y. Har- 
burg and Harold Arlen in the 
First National musical, “Stage 
Struck”, which comes to the............ 
"Pheatre= ON: .s:ssccssesesccsz> 

The star has one solo number in 
the picture, “Fancy Meeting You”, 
sung in an impressing number rep- 
resenting the New York Aqua- 
rium. With his new leading wo- 
man, Jeanne Madden, a_ recruit 
from the concert stage, he sings 
the duet, “In You Own Quiet 
Way”. 

In addition to the songs written 
by Harburg and Arlen, tunesmiths 
who wrote the hits in Al Jolson’s 
“The Singing Fool”, and other pic- 
tures and Broadway musical pro- 
ductions, The Yacht Club Boys 
have two of their novelty songs 
in the picture: “The Body Beauti- 
ful” and “The Income Tax”. 

“Stage Struck” is a spectacular 
musical comedy revealing the in- 
timate life behind the wings of 
stage folk. Besides Powell and 
Miss Madden the cast includes 
Joan. Blondell, Warren William, 
Frank McHugh, Carol Hughes and 
hundreds of beautiful dancing 
girls. 

Busby Berkeley directed the pic- 
ture from the screen play by Tom 
Buckingham and Pat C. Flick, 
based on a story by Robert Lord. 


Joan Blondell 
And Powell In 
Big Movie Scrap 


Joan Blondell and Dick Powell 
are battling. But it’s all for the 
sake of art, in the First National 


musical, “Stage Struck”, which 
CONIES CO = CEs tse tect cnc taneeeeec Theatre 
ONGicatescceas ee cemtenseotase 


The script has Dick falling in 
love with Jeanne Madden, who 
plays opposite the warbling star in 
her first appearance on the screen. 


The Powell-Blondell battle is the 
basis for breaking up a girly-girly 
production. Joan, as a burlesque 
queen of doubtful talents but a 
very real bank account accumu- 
lated through many marriages, 
wants to offer her art and creative 
brains as well as financial backing 
to the show in which Powell is 
dance director. 


Dick can’t see her as star of the 
show, or as his boss. So Round 
One terminates with Joan telling 
Dick and the producer what she 
thinks of them and closing the 
show. Dick gets fired, and how he 
hates that burlesque queen by that 
time. 


Round Two goes to Dick when 
he refuses to enter a show Warren 
William is producing because Joan 
is due to star in it. But Cagey 
William gets Dick drunk and signs 
him up. He also hypnotizes Joan 
into thinking she loves Dick in- 
stead of hating him. 


The picture is a spectacular mu- 
sical comedy romance by Robert 
Lord. Others in the cast include 
Frank McHugh, Carol Hughes, 
Craig Reynolds and Hobart Cava- 
naugh. Special numbers were writ- 
ten and sung by the Yacht Club 
Boys, with other lyrics and music 
by E. Y. Harburg and Harold 
Arlen. 


Busby Berkeley directed the pic- 


ture from the screen play by Tom 
Buckingham and Pat C. Flick. 


Warren William Grows 
His Own Tobacco 


Warren William, who plays 
the role of a theatrical produ- 
cer in the First National pic- 
ture, “Stage Struck”, now 
showing at the... Theatre, 
is growing his own tobacco on 
a small patch of ground on his 
Encino ranch. He is having 
great success to spite the know- 
it-alls that told him that it 
couldn’t be done. 


He grows two types to make 
a blend, one of them in a small 


lathe-house to protect it. 
x 


‘Just Fancy Meeting You’ 


New Film Team 


Dick Powell, one on the screen's 
favorite singing stars, has a new 
film mate in Jeanne Madden, the 
18 year old Scranton girl who 
makes her screen debut in “Stage 
Struck”, the First National comedy 
romance NOW At the... Theatre. 
Mat No. 103—10c 


Joan Blondell 
Saved From Dog 
By Dick Powell 


Dick Powell’s flying tackle of a 
Great Dane dog which was biting 
Joan Blondell saved the star from 
possible serious injury and the 
certainty of bad scratches during 
the filming of the First National 
picture, “Stage Struck”, which 
COMES: TOTNES... seccecssescsessseesess Theatre 


The Great Dane and two smaller 
dogs were in the scene with Powell, 
Miss Blondell, Jeanne Madden and 
Warren William. The dog, which 
had been trained to pull down 
anyone who ran from him for 
scenes of a recent Boris Karloff 
film, forgot his role in the current 
film. 

Miss Blondell plays the part of 
a temperamental actress in “Stage 
Struck”, a spectacular musical 
comedy romance by Robert Lord. 
Special numbers were written and 
sung by the Yacht Club Boys with 
other iyrics and music by E. Y. 
Harburg and Harold Arlen. 


“Fancy Meeting You”, Dick Powell vocalizes while Joan Blondell tanta- 
lizes in “Stage Struck”, the First National comedy romance with songs and 


laugh screams, which opens at the...... 


SAR Ty RE TREALTE OM0iccceesceccccoscrescesovess 


Mat No. 216—20c 


Powell Wears 


Greasepaint In 
Film First Time 


Dick Powell. wore greasepaint 
for the first time during the pro- 
duction of the First National mu- 
sical, “Stage Struck”, now show- 
Ing at the......ccscsrssesees Theatre, and 
he didn’t like it. 

Dick’s make-up usually consists 
of a little powder calculated to 
keep the varying degrees of sun- 
tan he sports in offscreen life a 
more uniform shade for photo- 
graphic purposes. 

The greasepaint he wore in a 
scene of “Stage Struck”, was sup- 
posed to be cold cream. in a com- 
edy mad-man scene he grabs a 
fist full of the white stuff and 
smears it all over his face. 

Actually it was regular white 
greasepaint such as is used for the 
base of some make-up jobs. Or- 
dinary cold cream or vanishing 
cream would have melted and 
turned into oil under the hot movie 
lights during the time which lap- 
ses between long shots and close- 
ups. 

Dick wore the smear for slightly 
more than an hour, and was glad 
to get rid of it. Carol Hughes, 
playing his sister in “Stage 
Struck”, wore a smaller quantity 
such as ladies apply to remove 
make-up, during the same period. 


The picture is a spectacular mu- 
sical comedy romance by Robert 
Lord, with a talented cast that in- 
cludes Powell, Joan _ Blondell, 
Warren William, Frank McHugh, 
Jeanne Madden, Miss Hughes, 
Craig Reynolds and Hobart Cava- 
naugh. Special numbers were writ- 
ten and sung by the Yacht Club 
Boys with other lyrics and music 
by E. Y. Harburg and Harold Ar- 
len. Busby Berkeley directed the 
picture from the screen play by 
‘fom Buckingham and Pat C. 
Flick. 


Stage Actress 
Caricatured By 


Joan Blondell 


Joan Blondell isn’t telling even 
Dick Powell what ritzy, tempera- 
mental actress she caricatured in 
her current First National musical, 
“Stage Struck”, which comes to 
TO sctadeckseteesccess Theatre On.........ceeee 


The general opinion is that it’s 
some well-known movie “tempera- 
ment”, transferred to a Broadway 
musical show setting. And how 
Joan’s putting it on. 

“An exhibition of temperament 
to end all temperament”, the 
blonde star, who has never been 
temperamental in her life, de- 
scribes it. 

Powell, Warren William, Frank 
McHugh, Jeanne Madden and 
others in the picture watched 
Joan’s scenes and made guesses as 
to the original of the comical por- 
trait she is etching. 

As the story character in “Stage 
Struck”, is presented in the script, 
it is a composite portrait of typ- 
ical Broadway musical comedy 
queens who, backed by girl-show 
“angels” or their own financial 
support of musicals, force their 
way to starring roles and torpedo 
many an otherwise passable show. 

Joan paints this character as 
written but flavored it with man- 
nerisms which smack strongly of 
some temperamental fit-throwers 
better known to movie goers. A 
good healthy hater of pretenders, 
Miss Blondell had lots of fun with 
the part. 

Miss Blondell has the feminine 
lead in the picture, a spectacular 
musical comedy romance by Robert 
Lord. 

Special numbers were written 
by the Yacht Club Boys with other 
lyrics and music by E. Y. Har- 
burg and Harold Arlen. 

Busby Berkely directed the pic- 
ture from the screen play by Tom 
Buckingham and Pat C. Flick. 
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And that something new on the screen is charming and talented Jeanne 
Madden the 18 year old school girl whose voice brought her both a grand 
opera and a movie contract. She is shown here being tossed around a bit 
by the Yacht Club Boys and Frank McHugh in “Stage Struck”, the new 
First National comedy-romance with music, which opens at thé. 

Theatre ON... 
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Mai No. 206—20c 


Director Calls 
New Film Girl’s 


Figure Perfect 


Carol Hughes, one of First Na- 
tional’s small army of newcomers, 
is being coached as a dramatic act- 
ress. But in “Stage Struck”, the 
First National musical now show- 
a |e 9 appre ero Theatre, 
she displays what Director Busby 
Berkeley declares is one of the 
most beautiful figures in Holly- 
wood. 


Carol portrays the sister of Dick 
Powell, who appears in “Stage 
Struck” as a Broadway dance di- 
rector. She has a good deal of 
straight acting to do and as she 
makes her brother get her into the 
shows he directs, she also appears 
in the choruses. 


Berkeley, who knows his chorus- 
girl figures like a baseball player 
knows his batting and fielding av- 
erages, says Carol’s 116 pounds are 
distributed in exactly the right 
places to make all five feet, four 
inches of her a sculptor’s dream. 


A striking brunette with dark 
blue eyes, Miss Hughes sings and 
dances, and hails from the night 
clubs and musical shows of Chica- 
go and The Great White Way. 
With Powell, Carol, and Jeanne 
Madden, who plays the ingenue 
role, are Joan Blondell, Warren 
William, Frank McHugh, The 
Yacht Club Boys and a small army 
of other stars, singers, dancers 
and entertainment specialists. 


The picture is a rollicking mu- 
sical comedy romance by Robert 
Lord. Lyrics and music are by E. 
Y. Harburg and Harold Arlen. 
The screen play is by Tom Buck- 
ingham and Pat C. Flick. 
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Chorus Beauties 


Are Now Picked 
With Calipers 


Can you pass the caliper test? 
If you wanted to be a Busby Ber- 
keley chorus girl, you’d have to. 

Berkeley, who directed the First 
National musical, “Stage Struck”, 
which comes to the............ Theatre 
ONSitceseoeee » conducted tests 
for girls applying for jobs in his 
chorus. The girls are used in large 
musical ensembles of numbers 
written by E. Y. Harburg and 
Harold Arlen. 

One of the tests used is an auto- 
matic recording caliper, which re- 
places tape lines in measuring the 
circular dimensions. 

According to Berkeley who for- 
merly used the tape-line, the new 
system is so speedy it takes some 
of the romance away from the job. 
But it’s very handy when hundreds 
of girls are to be “clocked” and 
duly recorded on a chart. 

In the event you don’t know a 
caliper when you see one, much 
less a recording one of a size suit- 
able for measuring chorus girl 
curves, the gadget looks like a 
huge pair of ice tongs. At the han- 
dle is -a dial which shows at a 
glance how far the points of the 
tongs are separated by a given bit 
of feminine pulchritude. 

“Stage Struck” is a film musical 
spectacle with special numbers 
written and sung by the Yacht 
Club Boys in addition to the other 
songs. There is an all star cast 
which includes Dick Powell, Joan 
Blondell, Warren William, Frank 
McHugh, Jeanne Madden, Carol 
Hughes and others. 

The screen play is by Tom 
Buckingham and Pat C. Flick, 
based on a story by Robert Lord. 


Joan Blondell 
Has Best Role In 
“Stage Struck’”’ 


Joan Blondell’s versatility, oft- 
tried by her great variety of 
screen roles, gets its severest test 
in “Stage Struck’, the new First 
National musical, which comes to 
Chest sscceceese SOBER TO OU cccccrdisreseess 
Moreover, Joan gets her greatest 
acting opportunity. 

She enacts the part of Peggy 
Revere, an  ex-burlesque queen 
whose many marriages have 
brought her wealth and front page 
publicity when she tried to rid 
herself of her latest husband by 
shooting him. 

Her aim was poor, the jury’s 
eyes were good, and appreciative 
of beauty, and the judge liked 
his pulchritude, too. So the law, 
at the outset of the film plot, had 
turned this Blonde Menace loose 
on hapless Broadway. 


Fired by an ambition not only 
to star in a show she would back 
with her hard-won marital mil- 
lions, but to boss everybody and 
everything in it, Joan tangles im- 
mediately with Dick Powell, who 
plays a stage director. Dick won’t 
be bossed. He knows Joan will 
ruin his show, so there’s a grand 
fight. 


“Stage Struck” is a sparkling 
comedy with lyrics and music by 
K. Y. Harburg and Harold Arlen, 
and special numbers written and 
sung by the Yacht Club Boys. Be- 
sides Powell and Miss Blondell, the 
cast includes Warren William, 
Frank McHugh, Jeanne Madden, 
Carol Hughes and hundreds of 
beautiful chorus girls. 

Busby Berkeley directed the 
production from the screen play 
by Tom Buckingham and Pat C. 
Flick, based on the story by Rob- 
erl Lord. 


Yacht Club Boys 
Act As “Dummies” 


The Yacht Club Boys, fa- 
mous radio entertainers, acted 
as their own “dummies” while 
playing the First National mu- 
sical, “Stage Struck”, which 
comes to the........ paahessasice Theatre 
OM Raakes saackivece 


Director Busby Berkeley was 


testing the strength of piano 
wires which were to waft the 
boys skyward to the top of the 
150 foot dome of the sound 
store for a goofy stunt. 


“Get some dummies the same 
weight as the boys,” Berkeley 
ordered. 


“Why not use us?” chorused 
the boys. “We’re dumb, and the 
correct weight.” 

“QO. K.,” said Berkeley. 


Problem In Filming 


MASS! 


They're “that way” in private life, but Dick Powell and Joan Blondell are 
deadly enemies in the gayest and merriest of First National comedy ro- 
mances “Stage Struck”, which is now showing at thé-crcccscseereeees Theatre. 
Others in the cast include Warren William, Frank McHugh, Jeanne Mad- 
den, Carol Hughes and scores of other Hollywood favorites and extras. 


Mat. No. 212—20c 


Big Aquarium 
Reproduced For 
“Stage Struck” 


Visitors at the First National 
studio blinked in astonishment 
when they were ushered on to a 
stage which had been transformed 
into a metropolitan aquarium. 


They thought they were seeing 
the New York Aquarium in Bat- 
tery Park. In a way, they were. 
It was reproduced in exact detail, 
even to stuffed fishes. on the walls, 
for scenes and a musical number 
of “Stage Struck”, the First Na- 
tional picture, which comes to the 
yee ro sseesseae d NOALTE. ON..sccccccecsesssessee 


Why, ask the visitors, go to the 
trouble and expense of reproduc- 
ing so accurately a_ well-known 
aquarium just for a few scenes 
and background for a song called 
“Fancy Meeting You?” 


It seems realism and economy 
were served simultaneously. By 
accurately reproducing the aqua- 
rium from photoeraphs, time and 
money was saved. The set, other- 
wise ~vould have required special 
designing. 

Naturally the fish, seals and al- 
ligators used in the “Stage Struck” 
scenes aren’t the denizens of the 
New York Aquarium, transplanted 
to the Coast. The studio property 
department secured them. How- 
ever, the correct species are in 
their correct locations on the floor. 


The director and some of the principals of “Stage Struck”, the First Na- 
tional comedy romance with music NOW Ab tNe.sresesseesereeeereseserees Theatre, 
caught by the candid camera watching the filming of a scene in the pic- 
ture. From left to right they are Frank McHugh, Busby Berkeley, the 
director, Dick Powell, Jeanne Madden and Warren William. 


Mat No. 209—20c 


Jeanne Madden 
Learns Dancing 


Steps Too Well 


Jeanne Madden, newcomer to 
films who is playing the ingenue 
role in the new First National mu- 
sical, “Stage Struck”, which comes 
TO LENG scrtisscsasseass Theatre On..........00 ‘ 
had to spend weeks learning tap, 
buck and soft-shoe dancing for the 
picture. 


Suddenly Director Busby Berke- 
ley stopped Jeanne’s lessons. She 
was getting too good. 

Jeanne had for instructors some 
of the assistant dance directors 
who have helped Berkeley whip 
into shape choruses for Ziegfeld 
Folhes, and other famous Broad- 
way girl shows. She made phe- 
nomenal progress. 


Even so, when her lessons were 
stopped because she was getting 
better than Berkeley wanted her 
to be for her part, her tap dancing 
didn’t rival Ruby Keeler’s, Elea- 
nor Powell’s or Fred Astaire’s. It 
had simply gone beyond the stage 
suitable for her initial dancing 


-scenes in “Stage Struck”. 


These scenes call for Jeanne to 
dance rather well, as a chorus girl 
trying to break into the Broad- 
way shows, but not too well. Af- 
ter the first scenes had been taken, 
Jeanne’s training was resumed 
with redoubled intensity, for in 
her next appearance her perform- 
ance is supposed to win her feat- 
ured honors in a Broadway chorus. 


Miss Madden plays the part of a 
chorus girl who rises to the top 
in “Stage Struck”, a rollicking mu- 
sical comedy romance with all star 
cast headed by Dick Powell, Joan 
Blondell, Warren William and 
Frank McHugh. Special numbers 
were written and sung by the 
Yacht Club Boys with other songs 
by E. Y. Harburg and Harold Ar- 
len. The screen play is by Tom 
Buckingham and Pat C. Flick, 
based on a story by Robert Lord. 


Joan Blondell Takes 
Sun Bath In Tub 


A sun-bath tub is the latest. It’s 
on the market in Hollywood and 
Joan Blondell, who has the lead- 
ing feminine role in the First Na- 
tional musical “Stage Struck”, now 
showing At the..rcsssssssssoses Theatre, 
was the first movie star to pur- 
chase one. 

The new gadget has high sides, 
partly porcelain, partly chipped 
glass which admits sunlight but 
can’t be peered through. 

There’s a cot and a chair in- 
side, and water. The top is open, 
of course, and the scheme permits 
keeping the body wet during the 
sunbathing process. 
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Dick Powell Two Persons, 
Actor And Business Man 


Star of “Stage Struck’’ Is Guided By Hard Heart 
of Richard E. Powell 


By CARLISLE JONES 
The people who know him best always explain that there are 


two Dick Powells in Hollywood. 


There is Dick Powell the movie star, the radio entertainer, the 
master of ceremonies at benefits and banquets, who is now playing 
the leading role in the First National picture, “Stage Struck”, 


piel COMES: TO: LUE, sasstpesesssicoscepsse 
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Ten thousand people write to this Dick Powell each week. He is 


the first citizen of Arkansas and 
the favorite son of Little Rock. 

There is also Richard E. Powell, 
business man, investor and hard- 
headed proponent of the theory 
that every person should prepare 
himself against a rainy day. 

The two Powells have little in 
common. 

Richard E. Powell started to 
build himself a house some two 
years ago. He planned a six room 
house which, with the grounds, 
would, he thought, cost him about 
$12,000. 

Before he was even started he 
found that Dick Powell had taken 
the job over. Dick Powell couldn’t 
build the house for $12,000. In 
fact Dick Powell couldn’t build 
that sort of a house at all. Dick 
Powell built a house that finally 
cost four or five times as much as 
originally intended, an expendit- 
ure that kept Richard E. Powell 
awake nights worrying about it. 

Dick Powell is a good fellow. 
Richard E. Powell is a good man- 
ager. 

The ten thousand and more peo- 
ple who write to the actor each 
week, address their letters to Dick 
Powell. Their answers, whether 
they know it or not, come from 
Richard E.. Powell, who is never 
too busy to look after Dick Pow- 
ell’s interests. Dick’s fan mail is 
treated as a serious business mat- 
ter by Richard. 

When the actor first came to 
Hollywood the division in his per- 
sonality was not so evident as it 
is now. The screen contract of- 
tered him called for $150, less per 
week than he could make as a 
master of ceremonies in Pitts- 
burgh. Dick Powell said he 
wouldn’t take it. 

Then the prsence of Richard E. 
Powell made itself felt. 

“Take it,’ Richard argued. “It 
may be old man opportunity, in 
disguise. If you click you'll even- 
tually make more, much more.” 

Dick took it and pared his ex- 
penditures accordingly. He still 
has the same contract (it was 
originally for seven years) but it 
has been through many adjust- 
ments, all of them in favor of Dick 
Powell, the actor, and approved 
by Richard E. Powell, business 
man. 

It is a very comfortable con- 
tract. 

When the “Powells” first came 
to Hollywood the only people Dick 
knew were the players who had 
been to his theatre in Pittsburgh 
on personal appearance tours. 
These included Alice White and 
Jean Harlow who gave the young 
singer many helpful hints about a 
career in Hollywood. 


‘Joe E. Brown was another 
friend Powell had made during his 
four year stay in Pittsburgh and 
it was to Brown that Richard E. 
Powell turned for the business ad- 
vice he needed during his first 
months in Hollywood. 


Powell’s second picture was 
“Too Busy To Work” in which the 
late Will Rogers was starred. On 
location with that picture Rogers 
had his airplane along and he 
used to take Dick on many short 
junkets with him. It was Richard 
E. Powell that rode with the great 
comedian on these trips and their 
talks concerned the business of be- 
ing an actor, not the art of the 
calling. 

Richard E. Powell is a book- 
keeper. He knows the amount of 
his bank balance, the date his in- 
surance premiums are due, the 
number of fan mail letters he re- 
céives each week. He is extremely 
cautious about signing papers. 

Dick Powell is the first citizen 
of Arkansas. He carries Arkan- 
sas auto license No. 1 on his car. 


“Stage Struck” 
Song Writers 
Have Many Hits 


Harburg and Arlen, who did the 
snappy song numbers for “Stage 
Struck”, the First National pro- 
duction, which comes to the............ 
“PHeatTre SON; vesstsessecesee are determined 
to introduce their songs into screen 
drama in a natural and convinc- 
ing manner. That they did so, all 
who see “Stage Struck” will agree. 


Before signing up with First 
National the clever team had en- 
viable careers on the New York 
stage and in pictures. With Arlen 
and other composers Harburg 
wrote the music for songs in such 
Broadway successes as Earl Car- 
roll’s “Sketch Book” and “Van- 
ities”; Billy Rose’s “Crazy Quilt”, 
J. P. McEvoy’s “America”, Zieg- 
feld “Follies of 1934” and “Life 
Begins at Forty”. He did the mu- 
sic for songs in the screen succes- 
ses, “Roadhouse Nights”, “Moon- 
fight and Pretzels”, “Take a 
Chance” and “The Singing Kid”. 

Both have many popular songs 
to ther credit. Commenting on the 
difference in writing for the stage 
and the screen, Harburg said: “On 
the stage you don’t worry about 
hit songs. You write them for en- 
tertainment and let them take care 
of themselves. In pictures you 
write nothing but hit songs—you 
hope!” 

“Stage Struck” is a mammoth 
film musical spectacle. Besides the 
songs by Harburg and Arlen, spe- 
cial numbers are written and sung 
by the Yacht Club Boys. 

The all star cast includes Dick 
Powell, Joan Blondell, Jeanne 
Madden, Warren William, Frank 
McHugh, Craig Reynolds, Carol 
Hughes and others. Busby Berke- 
ley directed the picture from the 
screen play by Tom Buckingham 
and Pat C. Flick. It is based on a 
story by Robert Lord. 


The Harburg and Arlin song 
hits are “In Your Own Quiet Way” 
and “Fancy Meeting You”. The 
Yacht Club Boys contribute “The 
Body Beautiful” and “The Income 


Tax”. 
eR 


He smiles when he is asked for his 
autograph as he is, a dozen times 
a day. He goes willingly to bene- 
fits. He is at home in his big blue 
swimming pool and in his even big- 
ger play room. 

Richard’s office is small and com- 
pact and much hard-headed busi- 
ness is contracted there. No songs 
come out of that room. 

“It takes two people to get any- 
where in this business,” Dick said 
a few months after he came to 
Hollywood. 

Powell is both of those people. 
They live together but they don’t 
always agree, but between them 
they manage to do very well in- 
deed. 

“Stage Struck” is a hilarious 
musical comedy reveiling theat- 
rical life behind the scenes. The 
brilliant cast includes Powell, 
Joan Blondell, Warren William, 
Frank McHugh, Jeanne Madden, 
Carol Hughes, Craig Reynolds and 
Hobart Cavanaugh. 

Special numbers were written 
and sung by the Yacht Club Boys, 
with other lyrics and music by E. 
Y. Harburg and Harold Arlen. 
The picture was directed by Busby 
Berkeley from the screen play by 
Tom Buckingham and Pat C. 
Flick, based on a story by Robert 
Lord. 


Jeanne Madden 
Is Taught How To 
Crash Broadway 


Jeanne Madden, film newcomer 
who is playing the ingenue role in 
the First National filmusical, 
“Stage Struck”, now showing at 
these ssc eeeit.s3- Theatre, has learned 
how to get a job in a big Broad- 
way chorus. 

Jeanne did pretty well by her- 
self in getting a job in the movies 
and then a big role with Dick 
Powell in her first picture. But the 
technique she learned in making 
the film according to Director 
Busby Berkeley, is just like get- 
ting experience in actually seeking 
a chorus girl job in New York 
City. 

The movie script was her text 
book. What Jeanne went through 
as a green girl who is determined 
to crash a New York chorus is ex- 
actly what any Miss Smith from 
the Midwest would have to go 
through in real life. Berkeley, who 
as a noted Broadway dance di- 
rector has discovered many such 
a chorus girl and given her a job, 
saw to the realism of the scene. 

In “Stage Struck” Powell plays 
the Broadway dance director. ‘The 
story, which was written by Rob- 
ert Lord, is an accurate and real- 
istic picture of building a musical 
production from start to finish. 
Warren William is the producer, 
and Joan Blondell plays a former 
burlesque star who, having mar- 
ried a good many times, backs the 
show with the profits of her mat- 
rimony. 

Miss Madden is the love interest 
in “Stage Struck”, a rollicking 
musical comedy romance with all 
star cast. Special numbers were 
written and sung by the Yacht 
Club Boys, with other songs by E. 
Y. Harburg and Harold Arlen. 
The screen play is by Tom Buck- 
ingham and Pat C. Flick, based on 
a story by Robert Lord. 


Tests 2300 Chorus 
Girls To Get 165 


According to Director Busby 
Berkeley an average “call” given 
any large number of Hollywood’s 
army of 5000 to 7000 chorus girls 
nets only about 8 per cent who 
can be selected. 

Thus, if a director wants 100 
girls he can count on interviewing 
at least 1250. In selecting his cho- 
rus for the First National musical, 
“Stage Struck”, which comes to 
GHGs: ctischcarutic Theatre ON............00 2 
Berkeley interviewed 2300 to get 
165 girls. 


Mad Feats Of Hilarity 


The Yacht Club Boys, famous throughout the world for their wild antics 
and scrambled songs, sing two of their original numbers in First Nation- 


al’s merry comedy-romance “Stage Struck”, which opens at the 
ThEAtE ON.sssse00ee 


ee eeescereccceccsees 


OOo ecereccenecesecessecnseeecce 


Mat No. 214—20c 


Yacht Club Boys Sing 
Only Their Own Songs 


They Wrote Two Especially for Their Act In 
‘Stage Struck” 


By CARLISLE JONES 
Economic necessity is the inspiration for most of the Yacht 
Club Boys’ songs. They can’t seem to get together on an idea for 
a new number until producers and landlords are snapping at their 


heels. 


Then they work fast. ‘They’ve been known to turn out the 


words and music for a hit song in nine hours. 


But one of their 


most successful numbers required nine months of patient effort. 


This correspondent has never 
been able to tell the Yacht Club 
Boys apart. He met three of them 
on the set of their latest First Na- 
tional picture, “Stage Struck”, 
which comes to the.............. Theatre 
ON gadicocisarseccavectsopaasee He still doesn’t 
know which one of them he missed. 
Whoever it was, he was asleep on 
the sidelines and he continued to 
sleep, in spite of all the noise his 
three partners made explaining 
their methods, until some time af- 
ter the interview was over. 

No one, it seems, can write a 
song that suits the Yacht Club 
Boys except the “boys” themselves. 
Each one has to be satisfied with 


The chorus beauties of “Stage Struck”, the First National comedy ro- 


mance with music coming to the....... 


Sassi ee PNG GEO O10 ives ccicstestessans co05ss 


just couldn’t keep away from Dick Powell, the singing star. In the film 
he plays the part of a dance director staging a Broadway production, 
which is only part of the secret. 
Mat No. 210—20c 


the number before they will try it 
out on the public. They have been 
working this way for more than 
five years, something of a record 
they believe and confounding the 
men who bet them, five years: ago, 
that they wouldn’t be together 
more than six months. 


They never live together, either 
in Hollywood, New York or Lon- 
don, but they take apartments 
either in the same building or in 
the same general neighborhood. 

Then, when one of them gets 
an idea, he can call in the others 
to try it out before he forgets 
what the idea was. 


The smallest member of the 
troupe seems to be the most talk- 
ative. 


“We can’t break up now,” he ex- 
plained loudly, “because the other 
guys owe me too much money.” 


Even the sleeping member of the 
quartet came to life long enough 
to join in the collective razzberry 
that statement brought forth. 


“We get along,” volunteered the 
red headed one. “No two of us like 
the same people or the same 
things.” 

“Except money,” said another. 
“We ali like money.” 


They go to Europe at least once 
a year. ‘The present King of Eng- 
land, when he was the Prince of 
Wales, was one of their boosters. 


“We write nice things about him, 
too,” said Kelly. 

Another of the songs sung by the 
Yacht Club Boys in “Stage 
Struck”, a hilarious musical com- 
edy revealing theatrical life behind 
the scenes, is “The Income Tax’. 
The cast includes Dick Powell, 
Joan Blondell, Warren William, 
Frank McHugh, Jeanne Madden, 
Carol Hughes, Craig Reynolds and 
Hobart Cavanaugh. Other Lyrics 
and music are by E. Y. Harburg 
and Harold Arlen. The picture was 
directed by Busby Berkeley from 
the screen play by Tom Bucking- 
ham and Pat C. Flick, based on a 
story by Robert Lord. 
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PUBLICITY 


Joan Blondell Wants Son 
To Fight And Swipe Apples 


Star In “Stage Struck” Is Training Her Boy 
To Be A ‘Regular Kid” 


By JOAN BLONDELL 


(Starring with Dick Powell in the First National picture 
“Stage Struck” now showing at the..swwseeeees Theatre) 


I used to think that the radio was invented by some one who 
was tired of hearing mothers talk about their children. 

When Mrs. Blank started in about “Little Mary”, the loud- 
speaker was a life saver. Many social gatherings have been saved 
by that simple device. 

Now the tables are turned. I’ve been asked to talk about my 
child and no radio will save you. I can talk harder and faster 


Dick Powell Sets 
Autograph Record 


Dick Powell, who has the stel- 


lar role in the First National mu-- 


sical comedy, “Stage Struck”, 
which comes to the........00 Theatre 
Ores catastcassieetsarsi ahve , is a rapid auto- 


graph-writer. 

He thinks he has established an 
autograph speed record with 2355 
signatures which he wrote when 
cornered by a crowd of young folk 
on an Ocean Park amusement pier. 

Joan Blondell, the softie, cvould 
only scribble about half that many 
and had to promise the crowd a 
clean-up by mail. 


Film Shows How Broadway 
Girl Revues Are Staged 


‘Stage Struck”’, Bares Secrets of Theatrical Life 
Behind The Wings 


Hollywood has never suceeded in putting a realistic picture of 
its own life in the studios and at home on the screen, movie folk 
admit. 

At least, however, a subject almost equally close to its knowl- 
edge and experience, the staging of a Broadway girlie-girlie show, 
gets a realistic expose. 

“Stage Struck”, a big and tuneful First National production, 
which comes to the.............. Theatre 
Si sassseness atennsiccas gives us for the first 
time a complete and unsparing pic- 
ture of the whole process of plan- 


about Norman Scott Barnes than 
Pat O’Brien can about his Marga- 
ret Mavourneen. And those who 
have heard Pat, know that that is 
no small boast. 

Not so long ago I decided that 
my baby and I would do a “Gar- 
bo.” We wanted to be alone. I 
packed the car full of blankets and 
bottles, diapers and diet schedules, 
toys and story books and harnessed 
little Normie up in the drivers seat 
besides me. We waved goodbye to 
the nurse who has helped care for 
him all his life, and started out on 
our first jaunt together. 

We drove to a resort hotel sev- 
enty miles from Hollywood where 
we took a quiet room. Normie 
slept in a crib close by the side of 
my bed. I took full charge of 
him, bathed him, fed him, played 
with him, never letting him out of 
my sight for twenty-four hours a 
day for three days. 

Then we limped back to Holly- 
wood and home. I hadn’t slept 
much because I woke up every 
time the baby moved in the night. 
I hadn’t eaten much because all 
my time and energy at meal times 
had been used up in getting the 
necessary amounts of milk and 
carrots and orange juice into his 
little stomach. 

My shins were black and blue 
where I had bumped in to furni- 
ture while moving around in the 
dark room at night, dark because 
{ didn’t want to interfere with 
Normie’s sleep. I had broken most 
of my finger nails on his toys. My 
stockings were in shreds from 
crawling around on the floor and 
under the bed after his ball. My 
hair was stringy and my arms 
were lame from lifting him. I was 
thoroughly miserable. 

But we had a wonderful time. 

I turned him over to the nurse 
and went to bed for twenty-four 
hours. As soon as possible we in- 
tend to go again. 

My baby is the most important 
thing in my life. Every mother 
will understand that. All my plans 


for the future revolve around him. 


Pretty Soft For Frank 


He owes me nothing. I owe him 
everything. 

There isn’t a velvet suit in his 
entire wardrobe and there never 
will be. He has never been spanked 
or slapped and he never will be. 
He eats his spinach and likes it. 
When I am at home at his meal 
times I feed him and eat some of it 
myself. I try to make things in- 
teresting for him—even spinach. 

All day Sunday I sit with him in 
his favorite vacant lot, three 
blocks from our home. The clean 
lawn around the house has little 
attraction for him but the vacant 
lot, where he finds stones and 
sticks and a few bugs, is a never- 
ending source of amusement. 
Eventually I hope to buy a small 
acreage in the San Fernando val- 
ley and build a house in the middle 
of it. Then he can have vacant lots 
on all sides. 

As soon as he is old enough | 
want him to have a newspaper 
route or some work of the kind. 
I expect him to fight with the 
neighbor boys and to lick them 
when he can and to get licked when 
he can’t, and above all to be a 
good sport about it. 


His childhood will be spent in 
the most normal manner, if I have 
my way about it—and I intend to 
have my way. He will have a col- 
lie dog and a bicycle when he is 
big enough to handle one. He is 
to go to public school and I hope 
he plays baseball in the vacant lot, 
digs caves there and swipes apples. 


I don’t want to stay too young 
for my boy’s sake. I don’t want 
him to grow up feeling that I must 
be taken with him everywhere he 
goes. I think I will sit up and wait 
for him when he is out nights and 
I know I will worry about him, 
but I hope to keep him from know- 
ing that I do either. 


If, when he is old enough to go 
out with girls, he can’t be trusted, 
I know it will be because I have 
failed him as a mother. But I hon- 
estly think I’m a good mother. 


Hobart Cavanaugh, Frank McHugh and Dick Powell (left to right above) 
give a lesson in dramatic tribulation in “Stage Struck”, the First National 
comedy romance, which is COMAU GE LO LLG ccterctroRang ok ce aicks x ecee Theatre 
Ly (Reece cc eo eee with 12 of Hollywood's favorite stars and hundreds 
of extras and dancers. 
Mat No. 211—20ce 


Four Catchy New Airs Are 
Sung In “Stage Struck’’ 


Dick Powell, Jeanne Madden and Yacht Club 
Boys Are The Songsters 


At last, we hear, a musical film production has been made in 
which many tuneful numbers are introduced without “stopping 
the plot”. 

“Stage Struck”, which comes to the....cccccceceeeeees Theatre 
re ee Cr ee eererre is the picture and First National, pioneers 
and developers of musical films, produced it. It has a strong plot, 


authored by Robert Lord, dealing with the trials and tribulations 
of producers of Broadway musical 
shows. 

Packed with catchy music and 


equally well-placed and logical in 
the pot, is the Yacht Club Boy 


Frank McHugh makes his bed and likes it as he nestles among the feath- 
ers and the cuties in an hilarious scene in the First National laugh and 


Mat No, 218--20e 
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numbers by E. Y. Harburg and 
Harold Arlen and the Yacht Club 
Boys, it nevertheless marches 
through its story without the least 
sense of halting. 

This is because the musical num- 
bers are not extraneous perform- 
ances dragged into the story, but 
integral parts of the plot itself. 
Instead of clogging the action they 
forward it. 

Dick Powell, playing an harassed 
dance director, sings “In Your 
Own Quiet Way”, a Harburg and 
Arlen song, with Jeanne Madden, 
his leading lady, in one number. 
Miss Madden, in another number, 
sings it alone. 

In a large and impressive set- 
ting representing the New York 
Aquarium, another number takes 
place. This, also by Harburg and 
Arlen, is called “Fancy Meeting 
You” and is sung by Powell to 
Miss Madden. Like the _first- 
named number, it originates di- 
rectly in the plot action and fur- 
thers it just as though it were a 
bit of well-planned dialogue rather 
than a full-fledged musical treat. 

A more hilarious note, but 


number, “The Income Tax”, sung 
by the four tuneful madmen. The 
same might be said of their other 
principal number, “The Body 
Beautiful”. 


While these numbers go forward 
with all the trappings of beautiful 
chorines and settings, the story is 
marching right along space. It 
works up to a stormy climax in 
which Joan Blondell, playing a 
tempestuous and temperamental 
burlesque queen, Warren William 
as a producer, Frank McHugh, as 
assistant dance director, and 
others, with the romantic pair, 
solve their various difficulties. 


Busby Berkeley, famous dance 
director of Broadway shows and 
lately regular director for films, 
piloted both story and musical 
numbers of “Stage Struck”. Rob- 
ert Lord wrote the story which 
was adapted to the screen by Tom 
Buckingham and Pat C. Flick. 


The setting is backstage in New 
York City, on trains, in depots, 
and around Gotham in general, 
following the adventures of the va- 
rious strongly typed characters. 


ning, financing and staging not 
one but two New York musical 
comedies. This is done interest- 
ingly, with plenty of comedy and 
romance and practically no tear- 
jerking or “show-must-go-on” ho- 
kum, by following the adventures 
of hero Dick Powell as a Broad- 
way dance director. 


The story was written expressly 
to give the first really true picture 
of staging the girl shows by Rob- 
ert Lord, noted playwright, novel- 
ist and scenarist. Joan Blondell, 
Warren William, Jeanne Madden, 
Frank McHugh, Craig Reynolds 
and other screen favorites vie in 
the cast with singers, dancers and 
other specialty entertainers in the 
story and musical numbers. 


Probably no one knows more 
about the production of such 
Broadway shows as those pictured 
in “Stage Struck” than the. direc- 
tor of this film, Busby Berkeley. 
Long before he became a dance 
director and then drama director 
for First National, Berkeley was 
famous for his real life participa- 
tion in New York shows in the 
capacity Powell undertakes in the 
picture, dance director. 


Having staged shows for the 
late Flo Ziegfeld and other great 
beauty - glorifiers of Broadway, 
Berkeley was able to aid Lord and 
scenarists Tom Buckingham and 
Pat C. Flick in getting the truth, 
and nothing but the truth into the 
“Stage Struck” atmosphere. The 
colorful adventures and misadven- 
tures of Powell in the plot have 
been Berkeley’s own, many a time. 


Just how far the producers 
have gone in securing realism for 
“Stage Struck” may be judged by 
the selection of Jeanne Madden, a 
newcomer to films, to play oppo- 
site Powell as feminine lead. The 
role calls for an out-of-town girl 
with a good voice and the rudi- 
ments of a chorus girl’s dancing 
equipment, who, “stage struck”, in- 
sists on getting into Powell’s 
shows. 


Jeanne, a Scranton high school 
girl who made good as a concert 
singer and was about to enter the 
Metropolitan Opera chorus when 
signed by First National was just 
the type to play this role. An in- 
tensive study of screen acting and 
dancing prepared her to portray 
a heroine whose story so closely 
resembles Jeanne’s own. 


While- the newcomer, with her 
sweet voice, an uncanny memory 
for lines and great natural dram- 
atic ability, is now considered an- 
other screen “find” of outstanding 
value, her lack of experience 
makes the playing of a “green” 
aspirant to fame a natural accom- 
plishment. She will not have to 
act that part. 


Movie-goers_ will learn more 
about Broadway’s girl shows, from 
one viewing of “Stage Struck”, 
than any habitue of the Great 
White Way except the men who 
actually stage the shows there, and 
the chorus girls who shake their 
shapely “gams” behind their foot- 
lights. 


Lyrics and music was written 
for the production by E. Y. Har- 
burg and Harold Arlen. The Yacht 
Club Boys sing their own songs. 


Joan Blondell Models Her 
Film Role On Real Person 


Star In “Stage Struck’? Draws On Own Expe- 
riences With Actresses 


Joan Blondell has finally thrown some light on the source of 
her inspiration for the temperamental actress role created in 
“Stage Struck”, the First National production, which comes to 
Fe case n cis baneteneaacveisaiieantas Theatre Gi casscncsiattecaveneteanes Joan, hav- 
ing a lot of fun caricaturing stage and screen temperament on the 
screen, had everybody at the First National studios guessing about 


Warren William (left) and Frank McHugh are shown above in a scene 
from “Stage Struck”, the First National song and laugh picture now mak- 


ING A Nit Ab ENE... s.rrserrsrsseerserrcsesseseseees 


Theatre. Others in the big cast include 


Dick Powell, Joan Blondell and the Yacht Club Boys. 
Mat No. 208—20c 


Urges Schools To Train 
Children With The Camera 


Director of “‘Stage Struck”’ Thinks Visual Edu- 


cation Is Invaluable 


According to Busby Berkeley the day is coming soon when 
every school child will be a movie actor or actress. 


Broadway's famous maestro of the dance, who directed the 
First National production, “Stage Struck”, now showing at the 
ier sceacarstcsseseghecsocnthctteence Theatre, foresees this trend as part of the 
inevitable swing toward visual education in schools. 


“TI can see innumerable uses for the miniature camera in ele- 


mentary and high schools,” Berke- 
ley declares. “The screen, inge- 
niously applied to the sort of ed- 
ucation I have in mind, confers one 
priceless gift, that is “to see our- 
selves as others see us”. 

“The development of. actors, 
dancers and public speakers is 
only a small part of the program 
which could be inaugurated to help 
children become effective personal- 
ities. Sound and motion analysis 
of diction, athletics, posture and so 
on, important as they could be- 
come, are also side issues. 

“The principal value, it seems 
to me, would lie in the child’s 
ability, extended by the mechanics 
of sound movies, to sit off and 
criticise itself objectively. When I 
have said such things verbally. ob- 
jections have been raised such as 
the comment that this sort of ed- 
ucation would make children self- 
conscious, “actorish,” and so on. 

“Furthermore, acting would be 
a separate branch of visual edu- 
cation, not the principal one. The 
school’s cameras and microphones 
would most of the time be record- 
ing the children when they are not 
acting, except in the sense that 
we are all acting every moment 
we are alive and not asleep.” 

Hitherto the principal concep- 
tions of visual education value ad- 
vanced by educators, motion pic- 
ture people and others had to do 
with the showing of educational 
subjects, a factor of growing im- 
portance in modern schools every- 
where. The director’s idea would 
represent a revolutionary advance. 

Berkeley’s current picture 
“Stage Struck”, is a sparkling 
musical comedy with lyrics and 
music by E. Y. Harburg and 
Harold Arlen, and special num- 
bers written and sung by the 
Yacht Club Boys. 


Film Debut 


Jeanne Madden, the 18 year old 
Scranton, Pa., high school girl 
whose voice won her a grand opera 
contract, makes her screen debut 
teamed in song and action with 
Dick Powell, in “Stage Struck”, the 
First National laugh and song 
show coming tO thé... Theatre 


Mat No. 105—10ce 


The cast includes Dick Powell, 
Joan Blondell, Warren William, 
Frank McHugh, Jeanne Madden, 
Carol Hughes and hundreds of 
beautiful chorus girls. The screen 
play by Tom Buckingham and Pat 
C. Flick, based on the story by 
Robert Lord. 


the identity of the original. ° 

Was she copying some well- 
known, posey, noisy and tempera- 
mental screen actress? Or someone 
of the musical comedy or legitim- 
ate stage? Or a composite of sev- 
eral real-life actresses, by combin- 
ing their foibles and absurdities? 

“You'll never know the particu- 
lar actress, unless you recognize 
her as I caricature her, when you 
see the picture,” Joan told us. 
“T will say this, however. During 
my sereen career I’ve been in po- 
sition to observe a great deal of 
so-called temperament, on film sets 
and in the private life of the Film 
Colony. 

“Many an incident from real life 
entered into the characterization 
of Peggy Revere in “Stage 
Struck”. Robert Lord had some of 
them in his script. And others, ex- 
pressed by mannerisms and the 
way of interpreting script stage di- 
rections, I was able to inject from 
my own experience.” 

She hasn’t revealed the name of 
the actress whose real-life charac- 
ter most closely approximates that 
of the musical comedy queen she 
is portraying in the picture. Not 
even to Dick Powell. The latter, 
and other members of the cast of 
“Stage Struck” have been making 
some pretty shrewd guesses, how- 
ever. 

Temperament, in the old mean- 


ing of the word, is sadly outmoded 
in modern stage and screen life, 
Joan says. Never guilty of any- 
thing like it herself, she neverthe- 
less believes that in the distant 
past it was something more or less 
required of an actress. 

“Realism on the screen, and a 
more realistic conception of actors 
and actresses in the minds of the- 
atre patrons has made it not only 
useless but absurd. An actor or 
actress has no excuse today, for 
not being human and natural off 
the screen as well as on,” says 
Joan. 


“If such a part as the one I 
have in “Stage Struck” could be a 
portrayal of temperament, tempes- 
tuousness and silly pose to end 
such displays forever, it would 
serve a fine purpose. 

“But I’m afraid it will have no 
moral effect on the only sort of 
player who needs the lesson. No 
example, however horrible, would 
put such people to shame or make 
them conscious of the absurdity of 
their posing and posturing. 

“So I’m afraid my work in the 
picture will not go down in his- 
tory as a great reform. But I 
hope it will be very funny and en- 
tertaining.” 

“Stage Struck” is a_ hilarious 
musical comedy revealing theat- 


PUBLICITY 


Tantalizing 


Joan Blondell, whose caricature of 
temperamental actresses is de- 
clared to be one of the season's 
funniest screen offerings, runs riot 
in tantalizing antics in “Stage 
Struck’, the new First National 
comedy-romance with music which 
is making a hit at the... Theatre. 
Mat No. 107—10c 


rical life behind the scenes. Besides 
Powell and Miss Blondell, the cast 
includes Warren William, Frank 
McHugh, Jeanne Madden, Carol 
Hughes, Craig Reynolds and Ho- 
bart Cavanaugh. 


Special numbers were written 
and sung by the Yacht Club Boys, 
with other lyrics and music by E. 
Y. Harburg and Harold Arlen. 
The picture was directed by Busby 
Berkeley from the screen play by 
Tom Buckingham and Pat C. 
Flick, based on a story by Robert 
Lord. 


Meet The Chorus Girls 


Rehearsing Musical 


Reporter Learns What They Talk About On 
Set of “Stage Struck” 


What do chorus girls talk about? What do they think? Or do 


they? 


We decided to find out so visited the First National studio 
where Busby Berkeley was directing “Stage Struck’, an ambi- 
tious musical of back-stage life with a Broadway girl show, now 


on the screen at the 


Cee eee rresesseeresece 


Ryasse e Theatre. 


There were 104 chorus girls on this set, representing a New 


York musical comedy theatre. 
There were also the principals, 
Dick Powell, Joan Blondell, War- 
ren William, Frank McHugh, 
Jeanne Madden and many others. 

But we were not interested in 
the stars. What we wanted was 
chorus girls. But 104 of them? Did 
you ever want 104 chorus girls, 
and suddenly to your embarrass- 
ment get ’em? If so, you under- 
stand our feeling. Where to begin? 


“What’s your name?” we asked 
that tall, rangv, nicely-rounded 
platinum blonde who was momen- 
tarily alone while Director Berke- 
lev was lining up a small group of 
pippins for a number. and the 
others were together all over the 
theatre in coveys, chatting. 


Tall, blonde and rangv gave us 
a look which says. “And what’s it 
to vou?” But after a while she 
replied: “Carolyn Newel.” 


“Caroline Newell?” we guessed. 
spelling it. She corrected us. We 
had scored one point on her. We 
knew she’d spell it with a “Jvn” 
and one “1. Chorines like to spell 
their names “differently” just to 


_fool you. 


But Carolyn wasn’t through with 
us. She continued to survey us with 
that level gray-eyed gaze, and at 
last said: 

Startled, we told her our real 
one. : 

“Oh,” said Carolyn indifferently, 
“You write gossip about Holly- 
wood.” 

“That.” said we with dignity, 
“isn’t all we write.” 

“No,” said Carolyn with her first 
smile. “I know. On rare occasions, 


when I have nothing to do, I read 
the movie fan magazines and New 
York columns.” 


Considerably startled, and still 
dizzy, we approached the next girl 
more warily. Her left jab looked 
less formidable to us. She was 
yawning over a copy of “Around 
the World in Eleven Years.” Cute. 
brown-ringleted and just chubby, 
this girl greeted us with a quick 
friendly flash of perfect teeth, a 
sparkle of brown eyes. 

Wouldn’t her name just have to 
be Dolly Jarvis? It was. We liked 
Dolly because she was comfort- 
able to be around. 

“Yes, this is one of the biggest 
choruses I’ve ever heen in,” she ad- 
mitted. “It took about a week of 
interviews to pick us. I don’t know 
how many girls were interviewed. 
There were nearly two hundred the 
day I was selected.” 

Next we consulted the prettiest, 
blondest blonde on the set—FEthel- 
reda Leopold. 


“A real blonde?” Ethelreda 
smiled. “Yes, I really am. Look at 
the hair where it comes out of my 
scalp, if you doubt it.” 


“Maybe. you’ve just had _ it 
bleached,” we bantered. 


Ethelreda’s good humor stood 
the test. “You’ve shaved this morn- 
ing, didn’t you? Well. its after- 
noon, and by vour beard I can tell 
vou’re naturally dark. My hair 
has grown out since morning, and 
I can prove to you I haven’t had 
my hair treated since morning. 
Are you convinred?” 


"Mike" Likes Voice of 
Joan Blondell 


Joan Blondell has a voice which 
is a “mixer’s delight”, according to 
the sound mixer on the latest First 
National production, “Stage 
Struck”, which comes to the............ 
PORES ON iis Es cases oiaestcicacs 

“The actress has just about the 
most pleasing feminine voice I 
have ever recorded,’ the mixer 
says. “Most feminine players have 
a habit of slurring their words, but 
Joan has never given any trouble. 

This is probably explained by 
the fact that Miss Blondell came 
to the screen after several years 
of legitimate stage training. 


Frank McHugh 


Long one of Hollywood’s favorite 
film comies, Frank McHugh has 
one of the best roles of his career 
as the harrassed stage manager of 
Dick Powell’s shows in “Stage 
Struck”, the First National com- 
edy-romance with music, which 
ON ONS Abe UNC iisiicassazeescticaneses Theatre 


Mat No. 108—10c 
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Frank McHugh Is Dragged 
Into Drunk Roles By Ruse 


Comedian Now Living It Down With His Part 
In ‘Stage Struck” 


Because his first movie test caught Frank McHugh utterly by 
surprise, he entered films as a player of comic character drunks, 
and for a long time he was able to get no other parts. 

Playing one inebriate after another, he was one of the busiest 
comedians on the screen during his first several years in pictures. 
A large proportion of the forty-odd characters he has created on 


celluloid are drunks. 

Yet McHugh in private life 
stays strictly on the wagon, and 
his stage career was a succession 
of character comics who were 
equally non-alcoholic. Lately, he 
has managed to win his way out of 
the inebriate class of screen char- 
acters almost entirely. From a fine 
character-comedian role with Fid- 
ward G. Robinson and Joan Blon- 
dell in “Bullets or Ballots”, Frank 
has stepped to what is probably 
his finest screen part to date, in 
the all-star musical “Stage 
Struck’, the First National picture 
which comes to the.............. Theatre 


Here, as an assistant dance di- 
rector with a Broadwav girly- 
girly show. he vies for scene hon- 
ors with Dick Powell. Joan Blon- 
dell. Warren William. Jeanne 
Madden and such celebrated sne- 
cialty entertainers as The Yacht 
Club Bovs. 

The storv of McHush’s initial 
sereen test ond whv it launched 
him so fatally into a cinematicallv 
inebriate career is an amusino one. 
Tt came ahout throueh a deht of 
gratitude owed McHuoh hv Roh- 
ert Armstrone, a deht renaid in 
ineenious and amazing fashion. 
with heavv interest. 

McHueh and Armstrone had 
vlaved in stock together in Des 
Moines. Towa. and dreamed of get- 
ting on Broadway. A scout caurht 
one of their shows, thought Mc- 
Hugh was great and took him 
straight to the Great White Wav. 
He couldn’t be persuaded to do 
the same for Armstrong. desnite 
McHusch’s pleas in his nal’s he- 
half. One discovery was enough 
for one trip. 


McHuszh made an immediate hit 
on Broadway, and the instant he 
was entrenched he negotiated a 
part for his friend Boh. That led 
directly to Armstrone’s initial film 
contract and a brilliant screen ca- 
reer. 


McHugh’s drunk roles seem to 
have passed with “Stage Struck”. 
a_ rollicking musical comedy _ ro- 
mance with all star cast. Special 
numbers were written and sung by 
The Yacht Club Bovs, with other 
songs by E. Y. Harburge and Ha- 
rold Arlen. Busby Berkeley di- 
rected the picture from the screen 
play by Tom Buckingham and Pat 
C. Flick, based on a story by Rob- 
ert Lord. 


Guards Health of 


Fishes In Picture 


Add to the list of queer mo- 
vie jobs that of temperature 
taker to fishes. 

An expert at this particular 
job, thermometer in hand, was 
required to go from one glass 
tank to another in a set used 
for “Stage Struck”, the First 
National musical, which comes 
ROUEN Csctensnssac.csaeatatssccsiacteree Theatre 
a)t Ree ee re ee , with Dick 
Powell, Joan Blondell, Warren 
William, Frank McHugh and 
Jeanne Madden in the stellar 
roles. 

The set represents the Bat- 
tery Park Aquarium in New 
York City. Dick and Jeanne 
sing a musical number there 
and make love shamelessly in 
front of all the fishes. 

Rare and expensive fish were 
necessary for the tanks, and to 
prevent losses an expert guard- 
ed their health. His job was to 
see that the water was the right 
temperature, cold for sea and 
mountain fish, warm for those 
from the tropics. 


SS 
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Famous Tunesmiths 
Write Catchy Airs 


E. Y. Harburg and Harold Ar- 
len, famous tunesmiths responsible 
for such hits as “Brother Can You 
Spare a Dime?” and “It’s Only A 
Paper Moon”, are particularly 
happy over the numbers they 
wrote for “Stage Struck”, the 


First National Musical, which 
COMES tO “thE ikesecsstcacteees Theatre 
OU eerimtee rote nS They are sung 


by Dick Powell, Jeanne Madden 
and the Three Cheers, radio trio. 

The new catchy songs they wrote 
for this production are “Fancy 
Meeting You”, and “In Your Own 
Quiet Way”. 


Frank McHugh furnishes much of the hilarious laughter that is evoked by 
“Stage Struck”, the new First National comedy laugh and song hit now 
OF LEG stinscrisiesncisingaeiongotiaes Theatre. Here the genial comedian is shown 
wearing a grin that’s not part of the show. And the chorus cuties with 
him may be the reason. 
Mat No. 215—20c 


Powell Radios Song 
To Honor Triplets 


Dick Powell, who plays the part 
of a dance director in the First 
National musical, “Stage Struck”, 
which comes to the............ Theatre 
ONG. sacccimanGes » recently received 
a telegram from a fan to sing a 
song on the radio in honor of the 
baby boy of which he was a proud 
father. Before Dick went on the 
air, with the song already picked, 
he got another wire saying, “Hold 
it, there’s a girl, too—twins”. 

During a pause for station an- 
nouncement, a third wire arrived. 
“My gosh. Another boy—triplets !” 

Dick was floored but found a 
song on the program that fitted the 
occasion—“Three’s A Crowd!” 


Jeanne Madden'sGown 
Has 40 Foot Train 


Jeanne Madden, the golden 
voiced newcomer to the screen, 
who makes her bow in films with 
Dick Powell in “Stage Struck”, the 
First National musical now show- 
TO AUST rc:..ccrescetsacsssorsieces Theatre, 
wears a unique gown in the pic- 
ture. 

It was designed by the famous 
Hollywood costumer, Orry-Kelly 
and took ninety-seven yards of ma- 
terial to make it. The train is for- 
ty feet long. 


Dick Powell Is Real 
Moving Picture Fan 

_ Dick Powell is one of the best 
movie fans in the film colony. On 
the set of his current starring 
First National musical, “Stage 
Struck”, now showing at the.......... 
Theatre, Dick aired some opinions 
on movie-going to his fellow-play- 
ers, Joan Blondell, Warren Wil- 
liam, Jeanne Madden and Frank 
McHugh. 

“Even though I’ve been kept 
pretty busy during the past two 
years, I’ve managed to see most of 
the films considered important, and 
many others, which held special 
interest to me,” he declared. 


Frank McHugh Once 


Dance Director 

Nothing connected with the 
show business is new to that ace 
comedian of the First National 
menage, Frank McHugh. 

Now that Frank is playing an 
assistant chorus director in the big 


musical, “Stage Struck”, which 
COMES StO- ThEek.s..s cesses Theatre on 
Beene ear eee , he reveals the fact 


that he once served in that very 
capacity in connection with a real- 
life Broadway musical. Dick Pow- 
ell is dance director in chief in 
the picture with Joan Blondell, 
and Jeanne Madden playing oppo- 
site him. 


Joan Blondell’s Film 
Gown Revealing 


Joan Blondell wears a dress in 
her latest First National picture, 
“Stage Struck”, now showing at 
Wi Grcccaitertan tas Theatre, that Orry- 
Kelly, designer, terms the “typical 
Blondell silhouette.” 

Styled to reveal the luscious 
figure of this popular blonde star, 
the gown is made of slinky black 
satin, bias-cut, short as to skirt, 
and then is set off with a frilly 
collar of white embroidered organ- 
die that frames the face. 

“That’s Joan as her fans expect 
to see her,’ comments the stylist. 
“If I didn’t put her into at least 
one such sirenish frock in. every 
picture, her fans would be disap- 
pointed, and then I’d start getting 
letters; 


All Types of Fens 
Write Dick Powell 


Dick Powell, who gets more fan 
mail than «ny other star in the pic- 
ture business, has exploded the 
idea that there is such a thing as 
any particular type of person who 
writes fan letters to stars. 

Powell, currently starring in the 
First National musical, “Stage 
Struck”, now playing at the............ 
Theatre, recently checked up on 
his mail. He said that every im- 
aginable type of motion picture 
fan was represented among those 
who had written. 


School Girl Leaps Into 
Movie Lead In One Jump 


Jeanne Madden Now Playing Opposite Dick 
Powell In “Stage Struck”’ 


Jeanne Madden may not mean a thing to Mr. and Mrs. Public 
until she pops out at them from the screen as the love interest 
with Dick Powell in “Stage Struck”, the First National picture, 


which comes to the.............000.cce00 


eae COREY EON... cscs sso Aces 


But she’s more of an enigma to the motion picture folk than 


Garbo. 


It isn’t strange that Jeanne’s name or photographic image 
§ g 


doesn’t prick the memory of the- 
atre patrons. She has never acted 
on a public stage, or anywhere else 
except in school-girl operettas. 
She never faced the cameras, ex- 
cept for screen tests, until now. 


In fact her only experience in 
appearing before the public was a 
very brief beginning as a concert 
singer. Jeanne was doing all right 
at that, it must be admitted. In 
fact, after her film test had been 
made and the usual rather leisurely 
method of considering it was under 
way, a frantic wire came from a 
film scout with headquarters in 
New York: 


“HURRY DECISION JEANNE 

MADDEN STOP SHE MAY BE 

SIGNED METROPOLITAN 
OPERA COMPANY.” 


The motion picture industry gets 
all hot and bothered when some- 
one else wants someone it is con- 
sidering. No moss grew under the 
feet which hurried to secure 
Jeanne’s signature on a contract. 

To Hollywood at large this fact 
does not explain the daring ex- 
periment of giving an unknown 
girl one of the most important act- 
ing roles in a picture like “Stage 
Struck”, opposite a star such as 
Dick Powell, and in company with 
such players as Joan Blondell, 
Warren William, Frank McHugh 
and other notables. 


Jeanne’s acting assignment not 
only runs through the entire film, 
giving her a total footage of cellu- 
loid second only to Powell’s, but it 
has its histrionic difficulties. True, 
it is not one of those characteriza- 
tions only a Bette Davis or a 
Helen Hayes could handle. But it 
is one that requires talent. 


Jeanne’s future in the movies, 
under these circumstances, is a 
matter for most interesting spec- 
ulation. A_ little Scranton, Pa. 
high school girl with an abiding 
desire to become an opera singer, 
she comes from middle-class, non- 
professional parents. She is quiet, 
thoughtful, and as natural and un- 
abashed in her social contacts in 
Hollywood as in her film scenes. 


According to Director Busby 
Berkeley, Jeanne completed her 
work in “Stage Struck,” a_hila- 
rious musical -comedy revealing 
theatrical life behind the scenes 
with flying colors. 

Special numbers for the picture 
were written and sung by the 
Yacht Club Boys, with other lyrics 
and music by EK. Y. Harburg and 
Harold Arlen. The screen play is 
by Tom Buckingham and Pat C. 
Flick, based on a story by Robert 
Lord. 


Powell Is Travestied 
In His Own Film 


A touch of “The real” Dick 
Powell was put in the First Na- 


tional musical. “Stage Struck”, 
which comes to the..........0+ Theatre 
ONAGesics ane 


Dick’s amusing habit of talking 
to himself when he thinks he’s un- 
observed, was incorporated into a 
little comedy scene by Robert 
Lord, the author. 

The scene in the picture shows 
Powell on the observation plat- 
form of a moving train. Suddenly 
he bursts into speech and gestures. 

“T’ll put the girls here and the 
moon there,” he says pointing. 
Other members of the cast, who 
have quietly slipped up on him, 
burst out laughing. Turning, he 
sees Joan Blondell, Warren Wil- 
liam, Frank McHugh and Jeanne 
Madden. 

And since the joke was on Dick 
himself originally, the flustered 
look he puts on in the scene isn’t 
all acting. 


Head Big Cast 


Dick Powell and Joan Blondell 
head the big all star cast of “Stage 
Struck”, First National’s merriest 
comedy romance with music, which 
OPENS AL ENG .icrccscrscscesssesseerere Theatre 
Ofbsssssadgrve<asvaoewats It is replete with 
laughter and catchy new songs. 
Mat No. 109—10c 


High Schoo! Girl A 
Real Film Find 


When Jeanne Madden sang her 
first song for the First National 


musical, “Stage Struck”, which 
comes=-tot thessaeevtcnceecss Theatre 
ONAis Jeng siete es , it became ap- 


parent to studio workers who 
heard the number, why Miss Mad- 
den is considered a_ sensational 
find. 

Miss Madden, a Scranton, Pa. 
high school girl who is making her 
film bow in “Stage Struck”, is also 
said to do fine work in dramatic 
scenes of the picture, playing a 
difficult acting role in. company 
with such seasoned .troupers. as 
Dick Powell, Joan Blondell, War- 
ren William and Frank McHugh. 


Film Musical Started 
By Yacht Club Boys 


The Yacht Club Boys and Frank 
McHugh want it known that theirs 
was the honor of starting First 
National’s most ambitious musical, 
“Stage Struck”, which comes to 
WM ese scsesccavsosst pete a CARTE “Olina 

The film got under way with the 

YCB, Messrs, Charlie “Adler, 
George Kelly, Jimmie Kern and 
Billy Mann doing its first official 
“shot”. : 
--The four- genial madmen mis- 
take McHugh. for the charac- 
ter played by. Dick Powell,. a 
Broadway dance director. They’re 
jobless, and. they pounce on Mc- 
Hugh, assistant dance director, to 
put them in a new show. 2% 

Before McHugh can_ escape 
they’re acting and singing all over 
the place, to the bewilderment and 
joy of a throng of passers-by. This 
is one of their acts in their special 
musical numbers. 


Below is the official billing for “Stage Struck”. It is im- 
portant that this be followed without change or variation. 
Important changes were made after posters and heralds 
were on the press. Be sure to follow billing below in all 


your publicity. 


WARNER BROTHERS 


Pictures, Inc. present 


DICK POWELL 
STAGE ‘STRUCK 


with 


JOAN BLONDELL 
WARREN WILLIAM—FRANK McHUGH 


THE YACHT CLUB BOYS 
JEANNE MADDEN—CAROL HUGHES 
CRAIG REYNOLDS—HOBART CAVANAUGH 


Directed by Busby Berkeley 


MUSIC AND LYRICS 
BY E. Y. HARBURG AND HAROLD ARLEN 


A FIRST NATIONAL 
PRODUCTIONS CORPORATION 
PICTURE 


25% 
5% 


100% 


90% 


85% 
85% 
85% 
50% 
50% 
10% 


10% 
10% 


10% 
10% 
10% 


George Randall (Dick Powell), 
a Broadway dance director, is try- 
ing to whip the chorus of a new 
musical comedy into shape, as- 
sisted by Sid (Frank McHugh). 

He is interrupted by his fretful 
employer, Wayne (Hobart Cava- 
naugh), the producer, who an- 
nounces he has hired Peggy Re- 
vere (Joan Blondell), notorious 
for shooting the last of her many 
husbands, because she’s putting 
money into the show. 

Before the argument is settled 
Peggy herself arrives, and her 
high-handed attitude brings about 
a pitched battle between Randall 
and herself. She leaves the show 
flat and Wayne fires Randall. 

Ruth Williams (Jeanne Mad- 
den) waylays Randall and asks for 
a try-out. Randall likes her, but 
explains he is out of a job himself. 

Reproached for losing his job 
by his mother (Spring Byington), 
his sister Grace (Carol Hughes) 
and his agent. Toots O’Connor 
(Lulu McConnell) he goes to a 
night club to drown. his troubles. 

There his friend, the astute 
young Broadway producer Fred 
Harris (Warren William), finds 
him, and tries to get him to sign a 
dance-director’s contract to handle 
a show he is going to put on. 

Randall wakes up next morning 
and goes to Harris’ office to try to 
get out of his contract. Harris as- 
sures him it’s legal and he will not 
let him out. But just then the 
mysterious backer and star of 
Harris’ show appears. It’s Peggy. 
At the sight of Randall she de- 
mands that he be discharged. 
Grabbing his contract, she tears it 
up. Relieved, George bows out. 


Director 
Screen Play by 


Comet eer meee weer see ee neta eeeesseseseeee 


Again he meets Ruth Williams, 
and once more he has to plead that 
he’s jobless, but he asks Sid, who 
has been hired by Harris, to find 
her a place. 

Then he discovers that he is 
still bound to Harris, the de- 
stroyed contract being only a dup- 
licate. Harris makes Peggy be- 
lieve that her seeming hate for 
Randall is love in disguise. 

Ruth insists on getting into the 
show, and uses the influence of 
the “hammy” leading man, Gilmore 
Frost (Craig Reynolds), to this 
end. Randall suspects the worst, 
and as he has to play up to Peggy, 
there is a rift in their romance. 

On the opening night of the 
show, Peggy calls George into her 
dressing room. She puts her arm 
around his neck, pretending to 
show him how she is going to make 
love to Frost in the show. 

Just at that minute Frost steps 
in. Jealous, he takes a swing at 
George, who side-steps and knocks 
him cold. When he comes to he is 
raving angry at Peggy and gives 
her a swift kick. 


Peggy drinks gin, her lights go 
out, and she is hustled off to a 
hospital. But she revives and 
rushes back to the theatre, insist- 
ing on going on in her part. Har- 
ris is tearing his hair, knowing she 
is going to prove a flop and ruin 
the show. Just then there is a shot. 
Iiveryone runs back to Peggy’s 
dressing room. She has shot Frost. 

The police take them both away 
and George and Ruth go on in the 
place of Peggy and Frost. They 
make a great hit with the audience 
—and with each other. 


asnevan snc Nigagaes cea Busby Berkeley 
Pen eek ny a ee Tom Buckingham and Pat C. Flick 


Special Numbers written and sung by............ The Yacht Club Boys 
bog 0 Ge 2 Da ee SU oa = Pn 7 eR On SIRE SERCO Robert Lord 
POU E OI AL UY aaa ossicles Byron Haskins, A. S. C. 
Be COP as Gein aastcccnteon ice Tom Richards 
RTI Ad PECL OF Sy recipe Snes vadigsiestgansncstitiersseee Leo F. Forbstein 
Lyrics and Music by. «....5....00...... E. Y. Harburg and Harold Arlen 
Special Photographic Effects by.........sssescsssssseereeees Fred Jackman 
Special Orchestral Arrangements bY........scscccseeseees Ray Heindorf 
a UF ass ods Aer anaspvanaid cats vedeesherka ates Lapioocoes Robert Haas 
es, SE Tee eR REET er pantie oreiabitee Ded costaons Orry-Kelly 
BP PUMIME SECON OPS «cc osces ap cecainveczdier rerhaaainanniacstiias ieos Irving Rapper 
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BLONDELL 
A born “trouper”, which is the 
highest praise the acting profes- 
sion can_ be- 
stow upon a 
player —Joan 
Blondell was 
christened 
“Rose” when 
she was born 
in New York 
City in 1909— 
Her father 
and _ mother 
were troupers 
and a_prop- 
erty tran k 
was her first 
cradle — 
At the age of four months she 
made her first stage appearance— 
Has been on the stage ever since 
—She has played in repertory all 
over the globe, tank towns in 
China, split weeks in Germany, and 
has crossed the continent of the 
United States 56 times while play- 
ing in vaudeville—Between times 
she has been a circus hand, a 


Joan Blondell 
Mat No. 116—10e 


/ waitress, and for 15 minutes, a 


clerk in a New York department 
store—Is now one of the outstand- 
ing film stars in Hollywood — 
Never attends Hollywood parties 
but likes to dance—Prefers to buy 
her clothes in New York, but 
thinks Hollywood the ideal place 
in which to live—Takes long hikes 
and is a champion swimmer—Is a 
good tennis player—Goes to prize 
fights once a week and likes foot- 
ball matches — Does not care for 
golf—Doesn’t bother with beauty 
formulas — Believes in lots of 
baths — Likes to read and loves 
music—Has never been in an air- 
plane and doesn’t want to—Dis- 
likes bridge, diets, mashers and 
jewelry—Hates to answer a tele- 
phone—Loves pop and cider—Is 
generous to a fault and is one of 
the most popular stars in Holly- 
wood—Has one son, Norman Scott 
Barnes, born in 1934—Is five feet 
four inches tall, weighs 115 ponds 
has grey eyes and blonde hair—is 
now playing in “Stage Struck” the 
First National picture, which opens 
LS oe eee ae orn ns Theatre 


Latest 


a 


R CILMOUETTE 
JEANNE 
MADDEN 


She is 18 years old and a year 
graduated from 


the Scranton, 
Penna. high 
school, so she 
hasn’t had 
much oppor- 
tunity to de- 
velop any of 
the eccentrici- 
ties often as- 
sociated with 
motion pic- 
ture stars — 
As a matter 
of fact, she 
was borg in 
Scranton, 
went to school 
there, played tennis, went to dan- 
ces, had her quota of boy friends 
and more girl friends—She also 
had a remarkable singing voice 
which her parents recognized, and 
sent her to New York to study— 
After a few weeks she was given 
a chance on the concert stage, 
where she was heard by executives 
of the Metropolitan Opera Com- 
pany—They placed her under con- 
tract and sent her to Queena Mario 
for further training — Warner 
Bros.’ talent scouts heard her sing 
and saw her perform and gave her 
an immediate contract to appear 
in filmusicals —She has not been 
long in Hollywood, and has the un- 
usual distinction of being cast in 
the leading feminine role of the 
first picture in which she ever 
worked—This is the First National 


Jeanne Madden 
Mat No. 114—10c¢ 


musical “Stage Struck”, which 
OVENS: BE, ANC. cescdigs.csseres Theatre 
(0): Rae eee Naturally, Miss 


Madden’s chief art interest is sing- 
ing and opera is her ultimate goal. 


WA 
WILLIAM 


Mis earliest ambition was to be 
an actor—It wasn't until after he 
had served in 
the Engineers’ 
Corps of the 
A. E. F. and 
the armistice 
had been 
signed that 
he joined a 
theatrical 
troup e— 
toured the ar- 
my camps in 
Europe —Up- 
on his return 
to America 
decided to try 
his luck on the stage—Managers 
became interested and soon he 
found himself in a road company 
of “I Love You”—His name is 
Warren William Krech—Was born 
in Aitkin Minn.—Loves the sea— 
His vacations and free time are 
usually spent navigating his yacht 
in the Pacific—Has clay tennis 
court on his grounds in addition 
to a nine-hole putting course which 
is quite popular among his neigh- 
bors—Is a practical inventor with 
numerous gadgets to his credit— 
His latest film is the First Na- 
tional filmusical “Stage Struck”, 
which is now showing at the............ 
Theatre. 


Warren William 
Mat No. 118—10e 


McHUGH 


He’s been a stage manager, a 
dance director, and an actor ever 
since he was a 
small boy in 
Homestead, 
Pa,. where he 
was born — 
His parents 
were of the 
theatre, and 
so were his 
brothers—For 
years he was 
a trouper in 
stock compa- 


nies in the 
bars Rams - United States 
: and ~~ Canada, * 


before his friend, Frank Fay got 
him to accept a role in “Bright 
Lights’—He is a rather serious 
minded chap, reserving most of his 
funny antics for the camera—His 
closest friends are those whom Pat 
O’Brien declares to be “the mugs 
of Hollywood”, of whom Pat and 
Frank are leaders — His hobbies 
are his family, his home and _ his 
friends—He attends most athletic 
meets and his favorite sport, to 
watch, is boxing—His current pic- 
ture is “Stage Struck” the First 
National musical now at the............ 
Theatre. 


Dick Powell, born in Mountain 
View, Ark., on February 14, 1904 


—His first ef- 
fort as a vo- 
calist was 
“Casey Jones” 
which he was 
taught to sing 
by an old rail- 
road engineer 
— He is said 
to get the 
most fan mail 
of any male 
motion picture 
star—He can 
play any mu- 
sical instru- 
ment except the violin and the bag 
pipes—Studies voice seriously and 
hopes to become a concert singer— 
Likes to play golf, swim and ride 
horseback, but says he has no time 
to devote to golf or horses—Arises 
at 6 A. M. daily and plays badmin- 
ton for an hour for exercise—His 
chief hobby is photography and he 
is seldom seen without a quick ac- 
tion camera—Sneaks up on people 
and snaps their photographs—Is 
six feet tall, weighs 172 pounds 
and has blue eyes and auburn hair 
—Dick rode to school on the back 
of an old horse behind his brother, 
then went to high school and finally 
had a year at Little Rock College 
Organized an orchestra and 
played for dances around Little 
Rock—Sung in a church choir for 
$60 a month; also for weddings 
and funerals—Clerked in a grocery 
store, “jerked” sodas, tested gas 
meters, collected money out of pay 
station telephone booths—His ca- 
reer really began when a visiting 
orchestra took him on as a singing 
and playing member — Considers 
“42nd Street” and “20 Million 
Sweethearts” his favorite pictures 
—Has ambitions to stop singing 
and try some really dramatic roles 
—Gets around 8,000 fan letters a 
week—Buys his clothes in New 
York but prefers to live in Califor- 
nia—Has no pet economies and no 
special aversions—Likes to play 
golf, go swimming and horseback 
riding—Is an expert bridge player 
and is a football fan—Has a huge 
collection of musical instruments— 
Enjoys making home-made movies 
—Is a flying enthusiast and hopes 
to own his own plane soon—Got 
his start in motion pictures when a 
Warner Bros. talent scout watched 
his work as master of ceremonies 
at a Pittsburgh theatre—His first 
screen role was in “Blessed Event” 
Every motion picture in which 
he has appeared has been a hit— 
Now appearing in the First Na- 


Dick Powell 
Mat No. 115—10e 


tional musical “Stage Struck” 
which will open at the.............. The- 
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SrAGe STRUCK 


FICTIONIZATION 


Fictionized from the First National comedy with music, 
featuring Dick Powell, Joan Blondell, Warren William, 


Frank McHugh and the Yacht Club Boys. 


Busby 


Berkeley directed. Songs are by E. Y. Harburg and 


Harold Arlen. Story by Robert Lord and screen play 
by Tom Buckingham and Pat C. Flick. “Stage Struck” 


will open at the 


Theatre on 


CHAPTER ONE 
Scores of shapely legs swung, tapped and kicked to catchy 
piano rhythm. The pick of Broadway’s chorus girls smiled pro- 
vocatively at their dance director, George Randall. Suddenly he 
stopped beating time, pushed back his crumpled felt hat, and wip- 


ing the sweat from his brow, yelled hoarsely : 
“Kids, you’re slow, SLOW! Pick it up, I tell you!” 


His assistant, Sid, echoed his 
words. Some of the girls fell out 
of step, some muttered. George 
held up his hand for silence. So 
did Sid. 

“Quiet!” yelled George and 
walked wearily to a piquant blonde 
near the end of the line. 

“Little darling of the gods, can’t 
you keep in step—just once?” 

“But we're tired, Mr. Randall” 
the girl protested in a baby voice. 
“We've been at this same step so 
long! Can’t we rest?” 

George scowled, then relented. 
“We'll change the routine!” he 
said. To the piano player, “Dave, 
give me a pick up and go into the 
last sixteen bars with the break 
that leads into Riley’s number, 
‘Lady of the Moon’.” 

The pianist struck the keys, the 
girls shifted their places, but a 
new interruption came in the per- 
son of a languid platinum blonde. 

“Morning!” she drawled. 


“Where in the ”*George 


barked, glancing at his watch, “Re- 
hearsal was called for ten. Get 
into your clothes!” 

The blonde nonchalantly joined 
the other girls. 

“Dave, is Miss Riley up on her 
number?” said George, glumly. 

“Not when she left last night” 
Dave answered glumly. 

“Why isn’t she here?” groaned 
George. Sid also wanted to know. 

“You play Riley, Sid! Sit up 
there on that moon and sing her 
number !” 

Grumbling, Sid put on a peaked 
hat, took up a huge fan, and tried 
to look feminine in spite of the 
cigar in his mouth. 

“Hold it!” cried George again, 
as Wayne, producer of the show, 
a timid-looking little man, came 
forward. 

With him, followed by a retinue 
of servants burdened with bundles 
of flowers, costumes, hat boxes and 
other feminine articles, came 
blonde, bejeweled, temperamental 


Synopsis of Preceding Chapter 


George Randall, dashing young dance director of musical shows is putting 
his chorus girls through their routine and grumbling about the tardiness 
of Miss Riley the lead. Wayne, the producer, enters followed by tempera- 
mental Peggy Revere, who has just crashed the headlines by wounding 
her last, wealthiest husband with a pistol. She is backing the show and 
Wayne announces that she is to star in it. George objects and Peggy 
flaunts out in a rage after withdrawing her financial support. Wayne 


fires George. But read on— 


CHAPTER TWO 


Ruth Williams was determined to become a Broadway chorus 
girl. Hadn’t she been the singing and dancing hit of high school 
musical comedies—and the winner in the East Weehaukeegan, 
N. J. beauty contest. For days she’d been trying to see George 


Randall the noted dance director. 


When by chance she did see him coming out of the theatre 


his officious aide, Sid, was with 
him. A quartette of musical mad- 
men, The Mexican Serenaders, 
dashed up and began doing their 
hilarious stuff on the sidewalk. 
Randall left them to Sid and lis- 
tened a bit wearily to Ruth’s story. 

Disgusted with humanity in gen- 
eral and women in_ particular, 
George rushes home to be re- 
proached by his mother and his fe- 
male manager—as well as by his 
grass-widow sister, Grace, who 
wants him to be both her bed-and- 
meal ticket and job-getter. “Now 
what'll we do?” the three females 


’ screamed in one voice. 


“Go mad!” yelled George, and 
betook himself to a cafe to drown 
his troubles. Destiny walked into 
the cafe in the person of Sam Har- 
ris, Broadway musical show pro- 
ducer who has often tried to hire 
him away from Wayne. He made 
Randall a tempting offer to direct 
a new musical. 

“Not for a million dollars a 
week,” George protested stoutly, 
albeit a bit thickly. “Women, Sam 
—women are driving me crazy. 
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“Have another drink!” 
Harris shrewdly. 

So George awoke next morning 
with a terrific hangover, and 
learned from his agent he’d agreed 
to be Harris’s dance director! 

Determined to rebel, he stormea 
over to the theatre to face Harris. 

“You’ve signed a contract, and 
it’s binding, George!” he gloated. 
“Tl hold you to it—and what’s 
more, I'll make you the most fa- 
mous dance director in the world! 
Stick by me, boy, and your for- 
tune’s made!” 

Sadly, George wandered back- 
stage. To his surprise, faithful Sid 
was there, waiting for him, with a 
big bunch of chorus girls lined up 
for selection. Some of them were 
the girls from Wayne’s produc- 
tion. He felt he owed these repara- 
tion for causing them to lose their 
jobs. 

Among the other candidates was 
Ruth Williams. Sid eyed her sourly 
and said to George: “I let this to- 
mato in because she said she was 
a friend of yours.” 


urged 


On The Firing Line 


George Randall stood silent before the barrage of vituperation fired by 
Peggy Revere. “I can’t act, can’t I?” she cried. “Yow'll fire him right now, 


Wayne, or my money comes out of the show” 


... (Hobart Cavanaugh 


(left) Joan Blondell and Dick Powell in “Stage Struck” the First National 
comedy romance with music, which opens at thé. Theatre On... >: 


Peggy Revere, the burlesque 
queen who had recently crashed 
the headlines for wounding her 
latest wealthy husband with a pis- 
tol! 


While Peggy loudly began di- 


George smiled at Ruth. “Hello,” 
he said. “Just stand or sit over 
there, will you—while we pick the 
chorus?” 

“But I want to try out for it!” 
Ruth protested. 

“I have a separate plan for 
you!” George assured her. 

One by one the girls for the 
new chorus were inspected. Those 
from the other show were passed 
at once. The new ones had to do a 
few dance steps; answer various 
questions about experience. Then— 

“Mr. Harris wants you in his 
office, Mr. Randall!” cried a call 
boy. 

Harris, glowing and rubbing his 
hands, waved George to a chair be- 
sides his desk. “I’ve a great sur- 


FREE!!! 


First two chapters of the 
6-day fictionization of the 
story of the film is illus- 
trated on this page. If 
your editor likes it, let us 
know and we'll send you 


the six chapters in mime- 


ographed form, includ- 


ing six stills to illustrate. 
And remember, they’re 
FREE. Write 
paign Plan Editor, 321 
W. 44th St., N. Y. C. 


to Cam- 


recting her servants, Wayne hur- 
ried forward to face the glowering 
dance director. 

“I’ve fired Riley,” he explained 
in a low voice. “Peggy Revere 
takes her place. She'll pack ’em in- 


prise for you, George,” he said. 
“The new star I’ve picked for our 
show is on her way in, and I want 
you to meet her. She’s worth a mil- 
lion at the box office, and—” 
The door opened. Harris and 


Crashing The Chorus 


to the theatre....” 

“With what?” George groans. 
“She can’t dance, can’t sing—” 

“With her newspaper fame! Be- 
sides, she’s backing the show—I’m 
broke! She put fifty grand into it 
—sh-shh !” 

Peggy joined them; 
George condescendingly. 

“So you’re Randall?” she said 
with her phoney society accent and 
grand dame manner. “You’ve done 
some nice work, Mr. Randall. But 
nice isn’t enough for a show I’m in 
—I’ll help you stage our dances 
and they’ll be great!” 

“You will what?” yelled George, 
purpling with anger. “Why, you—” 

“Yes! I see all sorts of chance 
for improvement. For example—” 

With a mighty effort George re- 
strained himself. 

“Miss Revere, let’s get this 
straight at once!” he said. 

“I’m dance director. and I stage 
numbers my way. I—” 

“What?” screamed Peggy. “Why 
you insolent — vou crummy — you 
five-a-week hoofing teacher, you’re 
fired!” 

“But Randall’s the backbone of 
the show!” yelled Wayne. “Peggy 
darling, we can’t fire him!” 

“Can’t fire him?” Pegev’s voice 
rose to a_ screech. “Then I’m 
through. Put on your show! But 
not with my money! Goodbye!” 
And she made a grand exit, fol- 
lowed by her retinue. 

Wavne stood for a moment in a 
daze. Then he turned to the dumb- 
founded, open-mouthed pack of 
chorus girls. 


greeted 


“The show’s off — yovurre all 
through. And as for you, George 
Randall — you — you — you're 
FIRED !” 


(To Be Continued) 


Randall arose expectantly. 


In flounced Peggy Revere—to 
halt suddenly, and glare in amaze- 
ment at the astounded George! 


(To Be Continued) 


“Stand over there, please,” George smiled, “’till we pick out the chorus.” 
“But I want to try out for the chorus myself,’ Ruth protested. “I have a 
separate plan for you!” he said ... (Dick Powell (left) Jeanne Madden 
and Warren William in “Stage Struck”, the First National comedy ro- 
mance with music, Which comes tO the..cccccccseceseeees DERE OE C8 cpasesposscnssesntest WR 


_ BALLY WITH BANNERS AND NOVELTIES 
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LET THESE 5 BANNERS BRIGHTEN YOUR THEATRE 


VALANCE is 40” deep, made of transparent silkolene. Price is 55¢ per running foot. 


FLAG lettered on one side— 
BURGEE comes in 2 sizes: 20” x $15; Lettered on both sides— 
30”—50c; 24” x 36”—75c. $25. 


PENNANTS are handy for under marquee, on 
street floats and for advance lobby decoration. 
Letters are sewed on. Eleven in the set as illus- 
trated—Specially priced at $4 per set. 


Valance, Wall Banner and 


Flag may be rented. 


Write for quotations and 


order all banners from 


office nearest your city. 


M. LIBERMAN 


1630 W. Washington Boulevard, 
Los Angeles 


320 W. 46th St., New York City 
1018 S. Wabash Avenue, Chicago 


WALL BANNER is made of sunfast, 
weather-proof material. Size 9' x 12'— 
$12.50; 9° x 15'—$15. 


NOVELTIES TO SELL SHOW) 2 AUTO ADS 


| NAPKIN | | ANIMATED TRICK FOLDER 


Should be welcome 
by ice cream parlors 
and restaurants. 
Prices are $3.50 per 
M; 5M — $3.00 


STAGE 
STRUCK 


| | HANGER | 


Printed in col- 
ored ink on 
heavy card- 
board. Prices 


[ THEATRE IMPRINT] are: $6.00 per 


per M; |OM—$2.75 M; 5M—$5.50 
per M. per M; |OM— 
Die cut, 31” x 12” open, animated trick folder is printed in col- $5 per M. 


ored ink on heavy card board. When flap is open film cast 
appears. Prices including theatre imprint, and assembling are: 


1M—$7.50; 5M—$7.00 per M; 1OM—$6.50 per M. 


Order directly from 


Economy Novelty Co. 


225 W. 39th St. N. Y. C. 


Made of durable card- 
board with rubberoid 
slip cover, tire cover is 
in three colors. Prices: 
Singly — 45c each; 10 
to 49—40c each; 50 
and over—35c each. | 
Add $2.50 for imprint- 
ing to orders of less | 
than 100. Over 100— 
imprinting free. 


TIRE COVER 


BUMPER STRIP is designed to fit 

any bumper. Prices: Singly—18c 

each; 10 to 49—I7c each; 50 or 
over—I|5c each. 


Order directly from: 


Cluff Fabric Products 
229 West 64th Street 
New York City 
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Warner Bros. present 


i SAGE STRUCK 


The Yacht Club Boys 


Jeanne Madden « Carol Hughes 
Craig Reynolds « Hobart Cavanaugh 


Directed by Busby Berkeley 


E AIDS 


Since these songs are the first from Warner musicals to hit the air waves since January 
Ist, you can be assured that the Harms outfit is doing all in its power to plug ‘em. 
Array of display material illustrated here and some not shown bears this point out. 
Music dealers all over the country should be eager to plug these numbers since they 
know that songs from Warner musicals have always enjoyed great favor with popular 
music-lovers. Inasmuch as this will probably be the first angle you'll think of ... we 
advise that you get your orders in as quickly as posible. 


FACE THE MUSIC 


TITLE PAGE 


You can see what a neat 
window ad this will make. In 
two bright colors with title 


Song numbers are destined to reach the "hit" 
class and most of the large recording outfits 
have gone to town with top name bands making 
discs. Besides, tunes have been recorded by 
some very well known vocalists. Just to give you 
an idea of their merit we give you the compa- 


nies which made ‘em: Victor, Decca, Brunswick 


HARMS REPRESENTATIVES 


Music and Lyrics by 
E. Y. HARBURG and HAROLD ARLEN 


MR. FRANK RICE 
131 Arlington Street 
Boston, Mass. 


MR. HAROLD LEE 
54 W. Randolph Street 
Chicago, Ill. 


and cast as boldly displayed 
as you could wish. Don't wait 
too long before placing your 
order because they're FREE 
and sure to be in demand. 


BALLY RECORD 


MR. NELSON INGHAM 
“c/o Wurlitzer 
1015 Euclid Avenue 


Cleveland, Ohio for only 75c¢ each. 


MR. ARTIE MEHLINGER 
5842 Sunset Blvd. 


ceipt of order by: 
Hollywood, Calif. 


Songs are plugged with Dick Powell's voice and 
orchestral interludes allowing for | minute spiel 
on each side. It is a regular 10 inch disc. Yours 


Accessories will be shipped immediately on re- 


SAM SERWER, Harms, Inc. 
1260 - 6th Ave., N. Y. C. 


and Columbia. 


COUNTER CARD 


Sorry we couldn't show you the counter card 
here—'cause, frankly, it wasn't ready when we 
went to press. However, we can assure you that 
card is veddy, veddy attractive. Measures 9x12 
inches, easel-backed and is printed on a 6-ply 
board. You can get all you want at 5c each, 


postage collect, by just writing to your nearest 


Harms office. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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